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REPERTOIRE AND REVIEWS 
Organ Music 


ORGAN TRANSCRIPTIONS 

*Guilmant-ar.Whitford—Pastorale, A, 4p, me, Gray 75c, 
a lovely piece of music Guilmant wrote for piano or har- 
monium and then himself arranged for organ, at least that’s 
what the old organ score in T.A.O.’s library says of its 
history; no matter, it's a lovely melody beautifully adaptable 
to organ, with rhythm and grace thrown in. There's not 
a man alive in all France today who could produce such 
inspirational beauty; they'd run him out of France if he 
didn’t distort all the chords into discords and totally ruin 
his melody. 

*Schumann-ar.Biggs—Sketches, Four, Op.58, l4p, me, 
Mercury $2.00, written by Schumann for fun when he first 
got a pedal clavier hitched to his piano, so his wife said. 
No.4 is by far the best of the lot, for recital, not church; if 
you have a great mass of strings & celestes, with lots of 
couplers, by all means use these things, add liberal but not 
feverish crescendos; and if your organ is large enough you'll 
have an 8’ Vox Humana that can be coupled without Trem- 
ulant at 16’ only to the string mass. Experiment long 
enough and you'll get something surprisingly distinctive 
and beautiful out of this No.4. The tempo then will be 
determined by what your registration dictates. Lovely con- 
cert diversion. How good it feels to go over the music of 
such as Guilmant and Schumann in these cacophonous days 
of deliberate discord & distortion. If music isn’t beautiful 
to hear, it’s nothing. 


ORGAN HYMNTUNE PIECES 

John Huston—By the Waters of Babylon, Em, 6p, me, 
Gray 75c, the thought obviously coming from the old 
Hebrew lament in the Psaims and therefore of use chiefly 
in Jewish temple services. Parts of it make welcome medi- 
tative music, especially where the familiar chorale tune ap- 
pears. Possibly this one might step out of the synagogue 
and be used in recital if the organ is large enough to be rich 
in colorings. 

H. Alexander Matthews—In Dulci Jubilo, F, 6p, md, Gray 
75c, possibly of use around the Christmas season when its 
tune will sound familiarly appropriate in church. 

*Neander-ar.Bitgood—God Himself is With Us, G, 4p, 
me, Gray 75c, a nice little finger-exercise for you, clean 
writing and surprisingly good, and the score’s wide open 
from beginning to end with not a single suggestion for 
registrational variety; which is very good because it does 
not hamper the mind of a player likely to be a slave to his 
score. Registration suggested is Pedal 4’ to a Swell reed, 
Great Doppelfloete, and Choir 8’ Viola, 2 2/3’ Nasard, 2’ 
Flautino—but the score doesn’t ask for Choir anywhere, how 
come? Never mind, it’s worth playing. And the Composer 
does her job splendidly. 


Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 


Who picks @ chooses from accumulated materials 

*A8—Ancient-ar.Riegger— ‘Beautiful Savior,” F, lIp, €, 
Flammer 20c. Wallingford Riegger uscd his skill in set ing 
this old hymn for three choirs, and it should have wide 
popularity. All choirs love it and this arrangement affords 
opportunity to unite juniors, youth-choir, and seniors, in such 
a manner as to give each a worthy part. Mr. Riegger wisely 
has not attempted to gild the lily with foreign harmonies and 
extraneous ahs and ohs, but goes straight on his way, balancing 
all choirs in an easy graceful manner. 

A—Francis E. Aulbach—‘'Come with us,’ Em, 7p, pu, m, 
Flammer 18c. After so much unison effect in other anthems 
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this month it is a joy to come to this one. Tender text, finely 
treated, with delightful harmonies and imitative work showing 
skill and original ideas. For a quiet anthem for any service, 
use this. 

A8H—Perry W. Beach—"’Song of Zion,” F, 9p, m, Presser 
20c. Mr. Beach has done beth text and music for a strong 
vital chorus; it has dynamic contrast, with a tremendous 
ending. It should have fine success. We would he had not 
tried to be modern with his alternations of rhythm; they 
disturb instead of attracting. An excellent anthem nevertheless. 

A—Dorothy Cadzow—''Lord’s Prayer,’ Am, 4p, m, 
Mercury 20c, another setting of the Prayer with a great deal 
of devotion. The influence cf a wellknown solo setting is 
evident, although this number avoids any theatrical effect. 
For those who enjoy singing the Lord’s Prayer, this is one of 
the better settings. 

A8—Dr, Joseph W. Clokey—''Canticle of Praise,’ C, 24p, 
m, Gray 60c, this is austere in style, using some quite strong 
dissonances in the solid accompaniment, and a great deal of 
vigor in the vocal parts. It is scored for orchestra, and would 
be of value in a festal service where orchestra might be used. 

A—W. Glen Darst—"'Prayer is the soul’s sincere desire,” 
Ef, 7p, e, Gray 18c, an example of Thimanitis. A tender 
hymn-anthem in which the first five pages are in unison. But 
we get nice harmonization of the last two pages, proving the 
Composer can do fine voice-part work if he so wishes. 
Unison anthems are easy to write; and judging by the way they 
are published, they are at least financially successful. 

* A—Giardini-ar.Nelson—"'Come Thou Almighty King,” 
G, 7p, m, Flammer. Gustav Nelson has used this sturdy old 
hymn as a frame on which to hang a virile, almost rollicking 
anthem. First verse sung as written, in the second the bass 
has the melody with the other voices coming in a measure later 
with original harmonies, third verse has new figuration in 
B-flat, leading into the fourth verse done in 4-4 time figurated 
in almost fugato style concluding with a tremendous climax. 

A—Hans Leo Hassler—"A Lamb goes uncomplaining 
forth,” F, 3p, pu, e, Presser 15c. Karlheim & Irene Funk have 
edited this old chorale, which is singable and effective. A mass 
of these things is being produced of late, so they must have 
their use. Our hymnals have a few of the same type which 
should be employed more often. 

AW3—Darius Milhaud—"'Cantata from Proverbs,” C, 20p, 
d, Mercury G0c. This work is done for 3-part women's voices 
(in three secticns) with accompaniment by harp, cboe, cello. 
It has a piano reduction of the orchestration, which is such 
as to cause dismay. It opens on an ff chord, low C and E-flat 
in the left hand, G and B in altissimo for the right. Try this 
chord and get used to it, as there are others of the same 
character throughout. At the end of the first section a chord 
is used against voice-parts consisting of C-sharp, F, and A 
this time marked pp, enabling the voices to hold their own 
chord. The voc! parts are not bad, indeed there are quite 
dramatic places; but the text does not mean too much, is not 
happily wedded to the music, and the whole work lacks beauty. 
Any good chorus can do it, but one asks just why they 
should. Young writers should examine it, however, for one 
learns by observing what not to do as well as by imitating 
good practise. 

A—Dr. Eric H. Thiman—"“Hymn of Praise to the Creator,”’ 
F, 6p, e, Gray 2%, another go 1d anthem in the usual Thiman 
style. written for its usability. Frankly, we are becoming a little 
bored by continued unison; in the first four pages there are 
only eight measures in harmony; cn p.5 we get two measures 
harmonized. The folly of it is that some of our writers become 
afflicted with Thimanitis. This anthem is also arranged for 
2-part women’s voices. 


AH—David H. Williams—"By the waters of Babylon,” 


E, 6p, e, Birchard 1c, an exquisite setting of this grieving 
text. Our long-time loyalty to the setting by Philip James has 
precluded the idea of another cne, but Mr. Williams has 
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Siinistitras 





Let us kneel before the creche 
And thank our God above 

For all the blessings He's bestowed 
On mankind with His love. 


Angry cannons do not shout 
Man's hate for man—his greed; 

As, patiently, men of peace 
Nurture the precious seed. 











We pause, though briefly, in 
Our marathon of living 

To raise our hearts and minds 
In adoration and thanksgiving. 


Too, we wish our friends 

In places far and near 
A most blessed Christmas 
And prosperous New Year. 
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given us an anthem that can be done by any choir. A beautiful 
contralto solo, choral parts that sing themselves, a dynamic 
middle movement, all make the number most attractive. Gocd 
work, Mr. Williams. 

A6—David H. Williams—"'O sing unto the Lord,” A, 8p, 
m, Gray 18c, a fine festal anthem in an idiom he has used 
before, but which has strength and arresting appeal. He treats 
voices finely. We cannot resist giving him a pat on the b-ck 
and at the same time letting our hand slip for what he has 
the accompaniment. One can stand for the bass 
singing a D against an E-flat in the contralto in the vocal line, 
but we know Mr. Williams is too good an organist to approve 
of a treatment which gives a figure consisting of C-sharp 
only in three octaves repeated in harp-like manner. The organ 
is not percussive, and our only explanation is that the number 
was worked out on the piano. However the anthem is so good 
that a capable organist will rearrange the accompaniment 
also the tessituras of the final amen, where the bass and con- 
tralto take upper F-sharps. 


done to 


Some Music Reviews 
By Dr. ROLAND DIGGLE 


Who says what he thinks without apologies 

William A. Goldsworthy—Mosaic, 6p, Gray 75c. I have 
quite forgotten the circumstances that took me to the Salvation 
Army He adquarters to see Captain Booth. But I do recollect 
that I had an appointment with him, that I was received by 
one official, passed on by him to a second who, after examining 
me narrowly, took me into the actual Presence. I was asked 
to sit at a broad table at the other side of which Captain 
Booth was seated. From the very first moment I was impressed 
by his benignity, his seriousness, his courtesy. I had the 
impression that the few moments I was spending with him 
were to him the most important part of the day, though I knew 
darn well they were not. His gaze was directed upon my eves 


without cessation. Once or twice I veiled my eyes for 
a moment, feeling I know not what of shyness: but, divining 
that his look was a challenge, I quickly returned it. I had 


got to the end of my questions and he to the end of his 
replies, but his gaze still held mine. 

I remember only twice being put to shame by a person's 
steady regard. Once on this occasion and again when I 
went experimentally for treatment to the Coue Institute. 


At the end of the seance I was asked to close my eyes. When 
I had done so, a lady began to suggest that from that 


moment all my bodily organs would function with more and 
more normality each day. I remember feeling very apprehen- 
sive as her voice went relentlessly on. I trembled at what 
she might say next. And although my eyes were closed, 
felt she was reading my ultimate secret. I blushed painfully 
and continued blushing until her words had dealt with the 
functions of my knees, my calves. my feet. . . 

But while I did not blush when under the examination of 
Captain Booth’s gaze, I felt naked, discovered. He was 
I was sure of it—steadily finding out all I would have no man 


discover. I tried to rise but he held me by his gaze. “And 


now, Mr. Diggle,’ he said after a million eternities had 
passed, ‘tell me: Have you made your peace with God? 


Is everything right with your soul?” 
It was not. I told him so; and I tried to say so in a tone 
of suitable regret. When he had given me his blessing, I left 
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him; before I had turned he was immersed in his papers; 
already I was forgotten. Dear W.A., is everything right 
with your soul ? 

*Best-ar. Mansfield—Introduction-Variation-Finale on A- 
merica, 10p, Peters $1.00. While the great W.T.Best was 
not a composer, a few of his things were well worth playing, 
among them this piece on ‘God save the Queen” (‘America’). 
It is a typical Victorian recital piece sounding more difficult 
than it is but still the sort of music the average listener loves 
to hear. Given the right spot and right occasions, it will 
bring home the bacon; keep it in mind. 

Brydson—Organ Sonatina, 16p, Peters $1.50, a well written 
Sonatina in four movements that I have found well worth 
playing. Of moderate difficulty, it should fit a recital pro- 
gram, or the separate movements may be used as church 
voluntaries. 

Dr. Clarence Dickinson—Old Dutch Lullaby, 10p, Gray 
$1.75, well worth your attention if you are looking for some- 
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thing for harp (or piano) and organ. Nice melodious music 
well arranged and effective for the combination. 

Francis H. Hopper—Toccata-Carillon, 8p, Gray 75c, a jolly 
recital number mostly on the manuals, hence not difficult to 
play. If too long for a postlude, cut from the bottom of 
p.3 to bottom of p.6. It is the sort of music that sounds far 
more difhcult than it really is and I recommend it as a good 
practical service and recital number—a darn nice chznge from 
the Gigout which is so overdone. 

John Huston—By the Waters of Babylon, 6p, Gray 75c, a 
firstrate service prelude in every way, churchly without being 
stodgy, starts softly, builds to a fine climax, and ends with an 
ethereal bit of writing that is just right. Perhaps the most 
difficult music to find these days is a service prelude of the 
right length and devotional enough to start a religious service. 
There are hundreds of teccatas znd show pieces suitable for 
recitals and postludes, but I dare you to name fifty good pre- 
ludes other than those built on hymntunes—I am thinking of 
such aumbers as the Adagio of Frank Bridge. Hence this 
number by Mr. Huston deserves your attention; it is not diffi- 
cult, may be played on a small instrument, and very effective 
trigger-settings for the Hammond electrotone are given which 
should prove most useful. 

H. Alexander Matthews—In Dulci Jubilo, 6p, Gray 75c. 
Here is a Composer who never lets you down. I have been 
playing his music since steak was forty cents a pound and have 
yet to find a dud from his pen. Good honest melodious 
music, no trying to be clever, no ugly chords, no silly pedal 
solos, no spiky registration; just lovely music and may a kind 
Providence bless him for it. Get it, you jerks. 

Dr. Carl F. Mueller—Meditation on Crimond, 7p, C. 
Fischer 75c, a well-written service prelude on the tune sung 
to “The Lord is my shepherd.’ Dr. Mueller has made the 
most of his opportunities here, the result being the best 
treatment of the tune I have seen. It may be used in a 
number of ways and should prove useful to organists in almost 
any church; easy to play; Hammond trigger-settings given. 

*Neander-ar.Bitgood—God Himself is With Us, 4p, Gray 
75c, a nice smooth piece of arranging with the theme given 
to the pedal. The suggested registration is o.k. but must 
always be modified to fit different instruments. I have found 
it effective to play the theme on the Chimes in the pedal. It 
is a practical bit of music and you will find many uses for it. 

Camil Van Hulse—Gaudeamus, 12p, Gray $1.09, a stirring 
toccata-fantasy in typical Van Hulse style. The good gentle- 
man from Tucson has marked it ‘Sparkling, with vigorous 
rhythm,” and it demands just that to make it a success. While 
it is not so difficult as most of his things, it has its nasty bits 
and if you have to slow down for them it will be too bad; 
there is nothing that a little practise will not overcome and you 
owe it to the Composer to give it vour best. A firstrate recital 
number and as good as any French toccata on the market. 

Oh yes! I almost forgot—the Goldsworthy Mosaic. Try it 
out at your next recital. Perhaps things are all right with his 


soul. 
o 


HYMNS AND HUMAN LIFE 
A book by Dr. Erik Routley 

6x9, 346 pages, no illustrations, cloth-bound, Philo- 
sophical Library $6.00. It is actually not a book about hymns 
but only one about hymn-texts; the mus:c fien cf greater 
importance than the text—is ignored. The difference be- 
tween a poem and a hymn, as common humenity realizes, 1 
that one is sung. Anywz2y those people who delight in read- 
ing about hymn-texts and learning the history back of them, 
will find this book a delight; it must hive cost the Author an 
enormous amount cf we:k. We wish it were povsible to 
check up on congregations and learn whe'her, while singing 
a hymn, they are pleased move with the music cr with the 
It is arranged by chapters for discussion purposes 


fo 


words. 


rather than chronoleg-cally or alphabetically; strictly an essay 
type of work. 
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ELECTRONIC ORGANS 
A book by Robert L. Eby 

6x9, 213 pages, illustrated, cloth-bound, Van Kampen 
Press, $5.00, obtainable frcm Robert L. Eby, 252 Annandale 
Road, Pasadena 2, Calif. ‘A complete catalogue, textbook, 
and manual profusely illustrated contains detailed 
descriptions in both non-technical and technical language of 
every model electronic organ produced today.” 

Mr. Eby is a sound-engineer with a background of studies 
and pract:ce in music as well as engineering; he taught organ 
and music in Wheaton College; studied organ design in the 
Kimball factory; “he compiled a series of operation and service 
manuals covering every piece of mechanism in giant railway 
diesels from throttle to coupler”; and he’s built a 3m electro- 
tone of nearly 500 tubes for his Pasadena home. 

The book covers the field in great detail, beginning briefly 
with the Teleharmonium and Choralcello, and concentrating 
cn electrotones you can buy today. The Author does not 
worry much about the fraud of calling something an Organ 
when it is only an imitation, so the honest manufacturer doesn’t 
get the credit he should have over the ignorant or unprin- 
cipled competitor. But if you want to know about electrotones, 
this book will tell you, if you didn’t keep your file cn T.A.O.'s 
in which so many of the world’s electrotones were described 
& pictured in detail, even including instruments made abroad 
and experiments tried but never fully developed. As always, 
ignore the other man’s conclusions and reach your own; but 
with that single reservation here’s a book worth lots more than 
its cost to any serious member of the organ profession. 

The day when men feared the electrotone would put the 
organ out of business is exactly as dead as that same day when 
others thought the electrotone would prove a passing fancy, 
not worth serious consideration in the world of professional 


music. It’s here to stay, even the Hammond electrotone pro- 
ducing music so far removed from organ music. And many 
of them are good instruments for their purposes. Remember 


this, in reading every page, that your own ears are to tell you 
what is good tone and what is not; but it would take years to 
tell your mind what Mr. Eby has here assembled. This man 
knows how to write a book on his chosen subject. And he 
knows the value of pictures, so he fills his book with them. 
A fine book on its subject. 


YOUR SINGING POTENTIAL 
A booklet by George Kester 

5x8, 34 pages, thematics, paper-bound, William- 
Frederick Press, 313 West 35th St., New York 1, N.Y., $1.00. 
“How to help yourself to sing,” says the cover-page. Almost 
any book on any subject will help the reader who is interested 
in the subject, who reads carefully, and who continues to 
think for himself regardless of what anyone else tries to tell 
him, unless his own reason champions any new idea. This 
little booklet will be worth more than its cost to any organist 
having a church job on his hands; it will be e2s; cnougnh to 
discard the theoretical and imb:be the prectic:l. 


NEW PATHWAYS TO PIANO TECHNIQUE 
A book by Luigi Bonpensiere 

€x9, 128 pages, cloth-bound, a few thematics, Philo- 
ceph'cal Library $4.75, “a study cf the relations between mind 
and body with special reference to piano playing.” = Mr. 
Benpensiere was born in Italy, got interested in music, turned 
to painting, came to America, lived in New York City, died 
in 1944. “In 1931 Luigi Bonpensiere discovered an extra- 
ordinary extension of man’s normal functioning, particularly 
as applied to acts of high skill. He devoted the next 12 years 
to examining, recording, interpreting, and applying his find- 
ings. His laboratory was the piano, where the greatest com- 
plexities of integration and skill were examined.” The book 
is made up of excerpts from the Author’s notebooks, selected 
and arranged by Maria Bonpensiere, his widow, and Georg 
Hoy. It makes quite involved reading, as applicable to organ- 
playing as to piano. 
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men, who are expert in the organ-building 
profession. They keep the CASAVANT 
tradition, which embodies all that is best 
in the modern order, and the result is the 
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Toceata - Carillon, 
“A brilliant piece for full organ, not difficult. 
Highly recommended for a brilliant postlude o- 
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Westminster 
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—William Lester 
“One of the most exciting works by a contemporary 
American composer. It has drive, vigor and 
sweep.” 


—Choral and Organ Guide 


Psalm Prelude on 
“By the Waters of Babylon.” es) 
“A colorful epitome of the mournful Psalm text 


which is mirrored in appropriate music that reaches 
a high degree of eloquence.” 








—William Lester 
“A gem of a psalm prelude. A distinctive work of 
medium difficulty.” 


—Choral and Organ Guide 





Old Duteh Lullaby. (For Piano, or 


Harn, and Orgon, or for Organ Solo) 173 || | John Finley "Wilianson, Pres. 
ALEXANDER McCURDY, Head of Organ Department 
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| CHORAL CONDUCTORS 

| For the Church, Civic Chorus, 
HH School and College 

| PRINCETON, NEW JERSEY 


“The melody is a lovely, intriguing tune, the music 
is easy to play, expertly laid out, sure to sound 
well and to give high artistic returns.” 

—William Lester 


Agents for NOVELLO & Co. 
New York 17, N. Y. | 
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ORGAN SOLOS FOR EASTER 


| Cantilene Pascale sur “‘l’Alleluia” du Samedi Saint... .. 40 
Benoit, Dom P. ......... Entree Pontificale sur ““Resurrexi’” (Introit de la Messe) .75 
Benoit, Dom P. .........Retour de Procession ) 1.25 
Benoit, Dom P. ......... Terra Tremuitet Quievit {°° eee 

Benoit, Dom P. ......... Sortie sur “Ite Missa Est Alleluia!”.................. 1.00 
Clokey, Joseph W........ dis cng kind ORR MRA DR ae CR ee WERE ‘75 
Dunn, James P. ......... amen CUO PENS nw ok i eee ces ceceesse 75 
Edmundson, Garth ...... EMR oe i oboe news sce bene ew egae we Rf 
Gaul, Marvey ........... | Io 
Gaul, Harvey ........... Easter Morning on Mt. Rubidoux................... 1.00 
Gaul, Harvey ........... Easter with the Pennsylvania Moravians............. 1.00 
Johnston, Edward F. ....Resurrection Morn ................ 2.0.0.0 ce cece eee Mb 
Minder, Raiph .......... Ng hi Ser iy ESR Yo bee OK ROR AD 1.00 
Kinder, Ralph .......... eee eer ee ee eee 1.00 
Ravanello, Oreste ....... NS 5 ee ea era hen Come eee e Kae a 1.00 
silver, Alfred J. ......... Ee seins 5d oan CRS wed ewe Kh aA SE 1.00 
eee Eo cc LREWE ERE RERSAEEORAK AAS 15 


119 West som Street New York 13, N. Y. 


J. Fischer: Bro. 
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The One-Man Empire 


The story of ERNEST WHITE 


A master who exalts not himself but his pupils and his job 


> the church organist 
has little opportunity, and the recitalist evidently craves less, 
to hear the work of his competitors; so a roving reporter with 
nothing to do on Sundays has an advantage—which this re- 
porter might be inclined to call a handicap or duty or some- 
thing equally unpleasant. This magazine was created to pro- 
vide a mirror for the organ world, to show what that world 
is doing and how it affects others who listen with a background 
of both practical experience in the profession and the widest 
possible detachment that comes only from observing an 
enormous army of workers all the way from Abraham to 
Zedekiah. 

No fear. No favor. Nice words, nice ideals—but hard task- 
masters on any man who would faithfully analyze the work 
of another. He who speaks in public must consider his 
audience as well as his subject. And he must be honest 
with himself. 

Today more than ever there are innumerable items scram- 
bling for printed attention which they never get because those 
responsible for sending them to the Editorial office fail to 
give all the essential details, and half-information isn’t 
T.A.O.’s idea of how to behave. 

First a digression into that glorified Freedom of the Press. 
Nice idea too, but in 1953 perverted beyond recognition, not 
perverted by good people championing good things but by 
knaves trying to put across their propaganda. If anyone wants 
anything, let him work for it. Take Ernest White for example. 
He ha; a delightful studio in the heart of Times Square and 
in it a 3-41 organ all his own which he uses for his pupils’ 
recitals to his heart’s content. Now don’t condemn Mr. White 
and throw mud at him because you're jealous; go out and 
work hard for something like it for yourself if you want it 
that much. 

Concluding the digression, there will be no freedom of the 
press so far as T.A.O. is concerned if that freedom is foolishly 
interpreted to mean challenging every statement made, every 
preference expressed here; condemning American composers 
because they're not Bach’s equal or upholding foreigners in 
the pretense they are; calling a set of cogwheels or radio tubes 
an organ, or saying the honest manufacturer of an honestly- 
named electrotone is to be denied the honors awarded to 
honest organbuilders. Honesty without intelligence isn’t 
worth its ink. 

Because Mr. White has upset more traditions than any man 
I know—yet has held to the best of traditions far above the 
capacity of any of the rest of us to emulate—let’s begin by 
talking about him. Nov.22, 1953, in his St. Mary the Virgin 
he did another of those superlative masterpieces of organplay- 
ing in Franck’s Chorale Bm as a prelude. It was one of those 
rare jobs that grip the heart; only a mature artist can do such 
things on such music. For most of us, getting the right notes 
down to the right rhythms is about the limit. 

This same service used Percy Whitlock’s “Magnificat on 
Tone-6 with faux-bourdons” and if your education stopped 
several decades ago you wouldn't know that, in reality, this 
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One oj the world’s strangest examples of stubborn 
hard-headedness, and selfless devotion to people and 
things surrounding him; a soft-hearted man who has 
no mercy on himself but is as a doting father to an 
army of pupils surrounding him. 


sounds like phrases of the text sung alternately in Gregorian 
and in modern setting. Edgar Bainton’s ‘And I saw a new 
heaven” was another great service-enricher, but don’t try it 
without an adequate heart & choir. And another was the 
congregational hymn (without the congregation) done in 
canon (the men of the choir trailing the women) by Thomas 
Tallis, sometimes called Tallis’ Canon; it’s in many hymnals 
in usual watered-down hymn style. If you want to have a 
little fun, do it some Sunday as a canon, your men following 
with the theme eight syllables after the entrance. 

Analytical notes were not taken at this evening service but 
after the clergy finished their work at the altar the choir in 
the high rear gallery closed the service with: 

“O salutaris hostia’” by Robert White 

“O bone Jesu” by Tommasco Bai 

“Tantum ergo No.3” by Leon Boellmann 
all done in Latin, and superbly done, texts in both Latin and 
English on the printed calendar, and when the priests and their 
six or eight attendants started away from the altar the post- 
lude was already being played—Bach’s choralprelude Vater 
Unser in Himmelreich, printed on the calendar that way. 

After the service there was a private recital in Mr. White's 
studio on the third floor, played by Phyllis Horne, for a group 
of invited guests: 

Reger, Benedictus 

Bach, Prelude & Fugue A 

Langlais’ Suite Medievale 

Mozart, Fantaisie F, No.3 

Dupre’s Variations on a Noel 
Miss Horne, one of the White school, departed from the 
straight & narrow far enough to use Reger and Mozart, then 
atoned for that digression by Langlais and Dupre, searching 
diligently through the console for the exact colors she wanted, 
getting them speedily and in great variety to the delight of 
an entirely enthusiastic audience. Even the tiresome Langlais 
and Dupre probably rarely had a greater variety and interest 
than under her fingers; she’s on the right track so long as her 
search for color and variety continues. Even the scholastically- 
minded Mr. White applauded as vigorously as the rest of 
us. 

Because of conditions impossible to correct without a costly 
amplification system, the spoken words in St. Mary’s cannot 
be heard without too much effort from the rear pews, but the 
music carries even more forcefully from that location than 
from the forward pews where so many organists claim you 
should sit. Hence the music is of unusual importance; the 
reverence of the congregation is equally important. Those 
who accent congregational hymns should remember there are 
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other views than their own. In this Church the congregation 
doesn't seem to be considered in the hymns any more than 
they are in the anthems or masses Or sermons; experts in 
choirloft & pulpit do these things, amateurs in the pews are 
expected to receive, not ruin the service by trying to give 
something they don’t have. 

Which is a much too lengthy introduction to that Thomas 
Tallis canon hymntune. It should be in your hymnal; let 
your women at rehearsal start it in unison and when they've 
sung eight notes then let them continue while the men begin 
that same tune in unison on the women’s ninth note; keep 
this going without loss of rhythm anywhere from the first 
word of the first stanza down to the last word of the last 
stanza. That's the master's way of doing it, not the timid 
amateurs. Might be good to remember the same principle 
applies to virtually all hymns sung in our best churches; no 
time out for fumbling & stumbling. More and more, church 
music is, in our best churches, given a new emphasis by being 
done purposely, not apologetically. 

Some readers—another interpolation—have asked why the 
choral music in St. Mary’s is so often done in Latin; the 
answer can be satisfactory only when an experienced musician 
or churchman has gone to this Church often enough to feel 
the atmosphere prevailing. 

Another interpolation: During October the record of re- 
citals brought to T.A.O.’s attention was 44; and on this 
Nov.23, the month far from completed, there are recorded 
43 recitals in our City for the month of November. Now 
please remember that when expecting these columns to con- 
sider recitals and recital programs as matters deserving serious 
attention 

This chronology now returns to the White empire. It’s 
an empire founded by one of the organ world’s most generous 
members. It has produced some of the most active organists 
in the Metropolitan district. The head of that empire seems 
to devote more time to the welfare of his great army of pupils 





ST. MARY THE VIRGIN, NEW YORK 
The Aevlian-Skinner in the high rear gallery as it was when installed 
in te, mo case, console and 





than to himself. 

This studio organ was opened in recital by Edward Linzel 
end Mr. White in this program Oct.25 and repeated Nov.1, 
Mr. White forcing the honors over on his pupil Mr. Linzel: 

Dupre, Two Versets 

Maleingreau, l Agneau Mystique: Agnus Dei 

Buxtehude, Prelude & Fugue Fsm 

Bach, O Gott du Frommer Gott 

Karg-Elert, Legend of Mountain 

Pachelbel, Prelude-Fugue-Chaconne 
Mr. Linzel played the first three; he probably rates now as 
Mr. White’s prime pupil though in actual practice he is always 
treated as an equal by Mr. White or, more frequently, gets 
first booking ahead of his teacher, It’s little wonder the White 
pupils stick together as a group, each supporting & applauding 
the work of all the others. In this program the music that 
reached the heart, both for what it was saying and the rich- 
ness of the 8’ tonal masses by which it was saying it, was the 
Karg-Elert. This was the first of the series of 16 such recitals 
announced to date. 

Members of the White empire, when it can be done, learn 
their arts & sciences by the long process of actually doing. 
So it happened than when Mr. White left the most difficult 
church job in our whole City, two young organists were al- 
ready capable of carrying on without him: Marie Schumacher 
(ladies first) and Edward Linzel. It’s not often a teacher can 
step out of a most complicated church and put two pupils into 
the job without an extra day’s preparation, with either pupil 
capable of carrying on alone. 

St. Paul's Episcopalians in Westfield, N.J., were planning 
for a new building and Miss Schumacher left the fold quickly 
enough to atone for the customary architect's failing, so when 











a Oo 


Gam 


ah oe 

































409 


the new building was dedicated it contained a decently ade- 
quate 3m organ instead of the 2m planned for the chambers; 
Mr. White planned the organ, built by Moller, and gave the 
dedicatory recital Oct. 18, 1953: 

Bach, Toccata & Fugue Dm 

O God Thou Merciful 

Brahms, Adorn Thyself O Dear Soul 

Franck, Chorale E 

Grasse, Serenade 

Willan, Scherzo Bm 

Karg-Elert, Legend of Mountain 

Vierne, Westminster Carillon 
Here Edwin Grasse’s Serenade was the pleasantest surprise, 
made so by Mr. White's strange capacity for unexpectedly dig- 
ging beneath the surface now & then and coming up with a 
masterpiece. 

This event was prefaced by a morning service in St. Mary's, 
myself admitted to the high rear gallery with organ & choir, 
Mr. White & Mr. Linzel sharing the service on an equality 
basis. After the service there was dinner in the organist’s 
headquarters, prepared and served by Miss Horne and Mr. 
Linzel, each giving major cooking credit to the other. Then 
into Mr. White's car and through heavy Sunday trathc to West- 
field over some of the most complicated trathc lanes in the 
nation, and back over them again at night, that remarkable 
gentleman neither flustered by the traffic nor lost at any of 
the countless turn-offs. He goes over such a route once and 
thereafter knows it; a remarkable memory. 

Phyllis Horne was born in Canada and captivated by the 
unusual things Mr. White was reported as doing thousands of 
miles away in New York City, and the artistry behind many 
of his activities was perfectly obvious in such fields as pho- 
tography, through the many examples reproduced in these 
pages over the years. She decided such artistry was for her, 
so she’s now a member of the White empire. Her Nov.22 
recital was the first in her young life—played, mind you, be- 
fore the toughest audience any organist could face. But the 
head of the empire doesn’t take chances; he knew she was 
ready for it. Loyalty within the empire? Marie Schumacher 
came all the way from Westfield for the event. 

Miss Schumacher gave this recital Nov. 8, the first after the 
organ’s debut under Linzel & White fingers: 

Bach, Prelude & Fugue Ef 

Haydn's Musical Clocks 

Franck, Fantaisie C 

Schroeder’s Six Little Preludes & Intermezzos 

Hindemith’s Sonata 1 
It was an invitation affair with the studio packed and ovation 
enough to turn a young girl's head. But nothing will likely 
turn Miss Schumacher’s head; she stepped into a beautiful & 
classic Episcopal church and is complete boss of choir and 
organ—not an easy task where a boychoir is concerned. 

Scheduled to date are 16 private recitals on the studio organ, 
in addition to 4 Monday evening recitals on the Church organ. 
Since T.A.O. cannot use color photography it cannot adequate- 
ly depict the beauty of the new studio and its organ; believe 
it or not, even the generally offensive swell-shutters, in this 
organ the unobstructed background for the exposed pipework 
of Pedal-Great-Positiv, are a decorative ornament in spite of 
their movement during a recital. 

There's no legal restriction against covetousness, but there's 
a strong human one among cultured people; our readers will 
not grumble because the White empire has done things they 
too may have wanted to do but never did. There may be one 
other teacher in New York City with adequate studio and 
organs and loyal empire, but that story must wait the promised 
photos & facts; this present report covers only what at the 
moment is available on the Ernest White story of the latter 
half of 1953. : 

Nobody is required to enjoy the strong doses of upperwork 
& mixtures, and the even stronger doses of fortissimo organ 
Pipes in a comparatively small room; but none the less no 
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heart can deny the richness and appeal of such gems as have 
been singled out in this summary. If there's any danger, with- 
in such loyalty as the members of the White empire feel so 
deeply within themselves, it is merely the danger of turning 
themselves into copies of some other person instead of de- 
veloping as entities of their own. 

But no teacher can do much about that. 
any of them can ever turn out such jobs as he has done, say 
on his Nov.22 re-creation of the Franck B-minor Chorale, they 
will be really learning what he has been trying to teach them; 
or again in his wonderfully rich 8’ tonal masses on the studio 
organ in Karg-Elert’s Legend of the Mountain. It’s not all 
upperwork & mixtures. I suspect, from evidences at hand, 
Mr. White is sometimes almost as hungry as I am for the 
richness of 8’ strings, celestes, woodwinds, 32’ unobstrusive 
Pedal, and pianissimos. 

I believe the world over there can be found no duplicate 
of what actually constitutes this White empire, for his living 
quarters, his organloft, his private study, his teaching and 
practice studios, all are under one roof in the heart of the 
Times Square district. I believe the highest tribute possible to 
pay to a man is the happiness evident in every attitude of his 
assistant; you'll likely never find an employee so happy with 
his employer & boss as Edward Linzel is with his. Mr. White 
will resent being called employer & boss, so let’s change it to 
friend & booster. 

Our October pages summarized the recital empire founded 
by Bernard R. LaBerge and continued by Colbert-LaBerge 
Management; this month we deal with a one-man teaching 
empire that is possibly equally unique. Things like these 
didn’t exist in our world in those good old days when dignity 
was deemed more important than delivering the goods.—Ed. 


In this case, if 


Dr. James W. Bischoff 
By GEORGE LEE HAMRICK 


Memories of a great teacher and the lessons he taught 


M ANY musicians are teachers but 
all teachers are not musicians. Just what is a teacher anyway? 
Webster says a Tutor, an Instructor; but it strikes me that 
to be entrusted with teaching, and to be worthy of the name, 
a great deal more is involved. A better definition is Mentor 

a wise and faithful counselor. 

I was in a group of men a while back, men who are well 
known in our little world and who are thinkers and doers— 
not that my presence was anything other than a happy coin 
cidence—but where it was claimed that our schools and colleges 
are turning out graduate organists at the rate of more than 
six hundred each year, and the sum total of their impress on 
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the musical horizon must rest upon what they have been 
taught. They follow their teachings and we have a surfeit 
of Bach and his predecessors along with the limited organs 
of that day and time. Then, at one fell swoop, a century is 
ostracized and we are deluged with the moderns both good 
and bad, and from the performances all too prevalent it is no 
secret that there is no rhyme or reason to any of it other 
han a revel in the cacophony it creates. Along with this one- 
sided training has come the emasculation of our noble instru- 
ment to the point where it is but a ghost of the four centuries 
of evolution that produced it. 

But education has always been a slow and laborious process. 
The pendulum swings from one extreme to the other and 
the excesses of one generation are usually corrected in the next 
one. 

“Hold fast to what is good.” What is good? October 
T.A.O. gave us an illuminating article (Recitals Are Every- 
body's Job) and enumerated some of the giants of today and 
yesterday in our profession. A blind man with the name of 
Bishop (but otherwise unknown) was listed as the first recital 
organist whose playing established once and for all time the 
place of the organ as the “grandest instrument on earth” 
in the mind of the reporter. 

It probably cannot be verified but this man could have 
been the revered organist and composer, Dr. James W. Bisch- 
off of the First Congregational Church, Washington, D.C., 
who was blind and who was my teacher. I can add my testi- 
mony to the fact that he was indeed a notable performer, one 
ahead of his day and generation, one whose performance is 
seldom equalled to this day. He was one of the first, if not 
the first, American organists to go abroad to study with 
Guilmant; on his return his recitals were always an event in 
the capital city, attracting large audiences. 

The organ at that time was a 3-manual Hook-Hastings, as I 
remember, with tracker action and drawknobs in side terraces. 
The Great Organ had a complete Diapason chorus from 
double to mixtures which was a delight to play and to hear. 
{ was only seventeen at the time and when I later played 
organs of the Twenties I could not understand their short- 
comings, not realizing as I later did it was due to the leathered 
and tubby Diapasons that came into vogue along with the 
suppression and absence of mixtures in these organs. This has 
been corrected and is the reason why I believe that we will 
still find the way out of the wanderings of the organ world 
today. 

However it is of Bischoff the teacher I wish to speak, for 
in addition to being a master organist he was endowed with 
many of the rare qualifications that mark a real teacher. 


if 
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THIS UGLINESS BROUGHT ON ‘ : 
Andrew Carnegie in 1901 gave this organ to Parnassus Presbyterian, New Ken- 
ington, Pa., builder not named; but the monotony of the casework et germ | 
in those days, plus the barn-like church interiors, ultimately made people sic 
of seeing organs. 
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I shall never forget when I first sat down to play for him. 
With only a smattering of organ lore, and experience with only 
the smallest of organs, in the hesitancy of youth, the large 
and unfamilar organ, and in the presence of this great man— 
it is easy to understand my feelings. Before I could begin, 
the wise man walked to the side of the bench and, laying his 
hand on my shoulder, he said quietly: 

“My boy, if we are to accomplish anything by our work 
together, it will be founded on your ability and nothing else; 
so take your time and do your best for me. I will be looking 
for those things that I like about your playing rather than 
otherwise.” 

Do you notice the rapport that was engendered in that 
initial contact of master and pupil, that statement of partner- 
ship and the mutual alliance it created? Needless to say 
what that meant to me. I would have been wooden indeed 
if I had not been grateful for the warmth and appreciation 
that instantly filled my being, and with it came a resolve to do 
my best—an inspiration that never left me in the all too few 
months that followed that auspicious relation. 

A teacher, then, should first inspire the pupil. Mistakes 
and errors should be corrected without making the pupil feel 
it is unpardonable. At the same time praise should not be 
withheld when it is deserved. Be thorough but also be 
practical. Lead the pupil through the classics, but do not 
neglect the romantic. Above all do not smother the natural 
love for beauty, which in the first place is the one reason for 
music, and do not attempt to mold all pupils to an identical 
pattern. Do not lead him too fast, let him find his own 
sphere. Lead his interest to include the entire realm of music. 
Every teacher has pupils that become their favorites and it is 
human to take less interest in those not so well endowed. 
If you are a real teacher, though, you will find a challenge 
in the backward pupil and will take a keen delight in finding 
the way to open the road for him; it is not always the alert 
pupil who is the deep pupil. 

Such a teacher was Dr. Bischoff. One day, while at practice, 
I was laboring in an effort to play the ascending passages of the 
Guilmant Sonata 3 smoothly. Dr. Bischoff could hear me from 
his studio and he came out to the loft and said: 

“My Boy,” which he always called me “if you will place 
your fourth finger over the thumb in your left hand, instead 
of the third, I think you will find it easier.” 

Again I was working with the intricacies of the March 
Funebre et Chant Seraphique when he pushed me to one 
side and, and seating himself at the console, played this 
Guilmant masterwork as the composer had taught him—and 
magnificent playing it was with all the grandeur and solemnity 
so many performers miss in this work, showing me by precept 
how to follow in his footsteps just as he had followed the 
guidance of his teachers. 

I used to take a seat in the side balcony in the Church where 
I could see him play his recitals. Not the least interesting was 
his use of the swell-shutters, as I could see them over the front 
pipes; here again I learned by observation of the artistic use 
of this device in a way far more interestingly than with the 
demands of one particular number. 

In later years his church replaced the older organ with a 
larger and newer one as a memorial to this great man whose 
impress still remains on the City. I shall always remember 
him with affection. He was a distinct credit to his profession 
and to his day and generation. May his tribe increase. 

|My profound thanks to Mr. Hamrick, for I believe 
Dr. Bischoff must certainly have been the Mr. Bishop I 
mentioned on Oct. 1953 p.323; Waynesboro, Pa., is close 
enough to Washington so that the little Methodist Church 
could have brought him over for the dedicatory recital in the 
new church. The organ was built by Moller only eleven miles 
from Waynesboro, and it is quite probable the Moller office 
had a hand in selecting such a splendidly practical musician 
for the dedication. And this brings back another memory, of 
a truly famous concert organist brought in from Pittsburgh 
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where he had a large organ in a concert hall; his recital on 
this little 2m in a country village made all us music-hungry 
yokels conclude that the great man was disgusted and didn't 
care a continental what or how he played—and I've hated him 
ever since. This can be recorded; he’s dead now.—T.S.B. | 






Vocal Tone 


| By ROWLAND W. DUNHAM 
‘ Associate Editor, Church Music 


P ursuinc recent suggestions in 
choir training, a special consideration needs to be given to 
one essential that constitutes a factor without which there can 
be no true vocalism. Yet there are many organists, responsible 
for choirs, who have little understanding of what it 1s or how 
to secure it. This element in singing is Resonance. 

Nearly every boy or girl learns to talk almost entirely by 
imitation. Not only does the child try to make the spoken 
sounds resemble those to which he has been subjected but he 
unconsciously endeavors to make his voice sound like his 
mentors in quality. It is amazing to note the similarity in 
timbre of a child to that of the person whose influence is 
greatest in his young existence. If his model possesses a 
pleasant open-throated voice, the child may be well started 
vocally. 

But unfortunately there is a large majority of parents 
(usually the mother) or teachers (who may be the child's 
idol) who have tonal placement in speech that is gutteral, 
nasal, or flat. The direction of the sound-laden column 
of air in these instances is constricted in the throat (gut- 
teral), directed too much into the nose and sinuses (nasal) 
or allowed to spread about in the back of the mouth, 
emerging at last in a weak utterance that is difficult to 
follow except under favorable close conditions (flat). Ex- 
cept for those who have studied singing or who have had 
some speech-training under efficient teachers, the child not 
only has small chance to follow a worthy model but under- 
stands nothing about using the lips, tongue, and jaws, 
to induce proper enunciation. 

There is a notion that the natural voice is one that has 
possibility in singing. Only vocal teachers comprehend the 
close analogy of the speaking voice with attempts to sing. 
Invariably the novice will use speech practices in his melodic 
transference to singing. If he has been exposed to singers’ 
efforts he may decide that he will try to emulate his favorite 
artist. 

The chances for a really fine model here are not too 
promising. He may select an excellent model whose sing- 
ing voice has appealed greatly, either through personal 
audition or some mechanical reproduction. Or his tastes 
may run to more popular characters who croon, bellow, or 
shriek. 

In any case, attempts to reproduce the kind of sounds 
he admires are doomed to dismal failure. It would only 
be by sheer accident that this method would ever bring 
results that would be either comparable or even acceptable. 
If he has selected a popular favorite he will probably add 
to his tonal efforts that prevalent adjunct of a wiggly 
tremolo on all the long notes. This horrible device is used 
by the ignorant, especially over a microphone, in the fond 
belief the wobbly tonal trick resembles the vibrato of a 
real singer. 

Choir training involves, consequently, a greater know- 
ledge of singing than many an organist imagines. As these 
pages have stressed constantly (Mr. Goldsworthy particu- 
larly) there are in reality mighty few church choirs in 
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America that possess the fundamental requisites of respect- 
able choralism. Training a choir involves much more than 
the approximation of the correct notes with some slight 
variety in volume. A large majority of choirs are doing 
only this. If anthems are sung with something approxi- 
mating what the printed pages indicate, the organist-choir- 
master pats himself on the back and asks for a raise in 
salary. 

Listening to choirs, one is impressed by the utter lack 
of tonal distinction and resultant expressiveness. The 
reason? No realization of the need for vocal rectification 
in the voices available. It is not at all necessary to have 
a personnel of singers who have had voice lessons, though 
of course that would be highly desirable. Not all voice 
teachers, it might be confessed, are highly expert. 

The thing that must be undertaken by any organist 
who wishes to secure vibrant musical choral effects is to 
give each singer careful intelligent training in the di- 
rection of that sound-laden tone as it emerges from the 
vocal apparatus. This column of air must pass the throat 
freely, move to the front of the mouth (teeth and lips) 
without being allowed to float about the palate or to be 
noticeably diverted into the nasal passages. To make use 
of the resonating chambers to reenforce the tone as it is 
emitted at the “forward” spot, so often described loosely, 
is a matter that every choir trainer must understand. Once 
proper placement is achieved, however, the resonance so 
vital to good singing, solo or ensemble, may be developed. 

But there may be some who desire a subdued type of 
choral music without the dramatic fortissimos sometimes 
regarded as most unchurchly. The dead uncouth natural- 
voice choral group which sings only soft devotional music, 
is just as much at a disadvantage without the addition of 
resonance to tone as is the ensemble which may be able 
to produce a thrilling fortissimo. There is a carrying 
quality to a fine tone that makes it audible in the softest 
passages, which would be inaudible with untrained singers. 
In addition, and this is important, the insertion of reson- 
ance with proper vocal placement will give a quality that 
can be secured in no other way. 

This is the gist of the argument for the complete training 
of a choir. It is a matter of musicality which ought to be 
the primary concern of every church organist. 

I suggest that all organists who have choir-direction in 
their duties study this matter of resonance. We all know 
its application to acoustics in organs. Find out exactly 





—THE ACHING VOID OF THIS 
When Hillgreen-Lane installed the organ in 1953 they had to hide it behind 
a lattice fence on the right, an improvement not only in removing an offensive 
case but more importantly in ger the console. in fromt row center, which 
op 


ideal arrangement was presumably adopted, 
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what vocal resonance is, through study with a qualified 
teacher, or through reading, and learn how to apply it to 
your choir. Untrained choristers can be taught to apply 
correct principles and can insert resonance into properly- 
focused musical sounds. It will not be an easy task in 
some cases, though my own experience leads me to predict 
that your singers will be enthusiastic in their cooperation. 
The result will surpass your imagination for you will event- 
ually have sopranos, contraltos, tenors, and basses, capable 
of producing tones that are beautiful in timbre and with 
surprising flexibility in volume, nuance, and vocal ability 
of all kinds. 

Considerations of the technic of choral direction are not 
within the present article. As has been pointed out, there 
are a number of excellent books that will guide the beginner. 
Nothing can take the place of vocal study, regardless of any 
individual lack of singing qualifications. The Coward volume 
is still a particularly complete manual, In it, among other 
valuable suggestions, is to be noted the emphasis given to 
power and resonance in choral effects. This matter needs to 
be given much thought in these days of smothered tone. 
Width of dynamics must depend on the possible tonal volume 
from the softest pianissimo to the most brilliant fortissimo. 
No amount of trick singing can be substituted. So-called 
“acappella’” choirs are often sadly lacking in sonority and 
in those shades of dynamics which should characterize genuine 
vocalism. This is not to belittle the many fine bodies of 
singers in highschools and colleges who are fortunate enough 
to be directed by a competent musician. Unhappily there 
are many whose public appearances are both inartistic and 
presumptuous from the idealistic standpoint. 

Much could be said about the choice of music but that 
would involve a lengthy article in itself. All that can be 
suggested here is to be aware of the high pressure advertising 
of new choral music that abounds beyond anything we have 
seen for years. It seems that the publishers are selling these 
pieces in sufficient numbers to indulge in a veritable spree 
that includes an unbelievable percentage of trash. Nor can 
one be sure of the announced performances of these works in 
seemingly high places. There are many choral leaders who 
lack any semblance of the sort of musicianship to know gcod 
from horrible in musical composition. Unless the young 
choral director is sure of the musical integrity of those who 
approve a particular composition, he had better depend on his 
own taste. Naturally the smart thing to do is to secure enough 
theoretical background to know what is worthy of performance. 

From what has been said the reader will decide that 
choral directicn on a high level is not by any means simple. 
But a little experience will reveal that vocal ensembles present 
possibilities that will be completely rewarding. And, as 
T.S.B. so frequently remarks, the most logical choirmaster, 
is the person who already has a sound artistic background 


R.W.D. 


the Organist. 


RHYTHM FIRST 
“Man made music in the form of rhythms before he 
Rhythm is life itself.” 


dev eloped speech. Arthur Leslie 


Jacobs, 
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ARTISTRY IN ALL DETAILS 








Superb photo by Meyers Photo Shop. Oklahoma City, Okla., of Crown Heights 
Christian Church; Paul N. Haggard rebuilt the Church's Shrine Auditorium 

nsole moves into right chorrstalls for services; the interesting story 
must wait y later lumns, 


PALMER CHRISTIAN SPEAKS AGAIN 
Excerpts from his personal letters 
“Tradition and Bach; more tradition and 

no imagination; more and more tradition and less and less 
musical stimulation. What the devil is the matter with 
Organists anyway? There is no dearth of native talent among 
the younger men; there is a lack of sense and inspiration 
among the older. If this be treason, make the most of it.” 
ENGRAVERS’ STRIKE 

If you're interested in the welfare of common human- 
ity, and you should be, you should know that the highpressure 
laborunion dominating the engraving industry in New York 
City went on strike chiefly for more money, though the scale 
was already $120.00 a week. Engraving is a process exactly 
like photography, only it’s worked on metal instead of film; 
there are millions of amateurs doing photography today. Com- 
mon work lI:ke that is worth nowhere near $120.00 a week. 
Retouching and artwork are something else again, but the 
buyer already pays a lot more for that; it’s the common hack- 
work engraver who gets the $120.00 minimum and still is 
not satisfied. Millions of Americans were deprived of their 
newspapers because a handful of laborers were greedy beyond 
endurance. Fortuntely these pages were not affected that time. 
ANOTHER SHOULD GO 

“So you're going to ban the term Baroque from 
1.A.0.? Bravo, Hooray. I anticipate with great delight the 
day when you also ban the term Minister of Music.’’—Carl 
Natelli, Seattle, Wash. (T.A.O. has always contended, not 
too forcefully, that the organist is only talking himself out 
of a job when he calls himself Organist & Choirmaster, or 
Minister of Music, or any other title but plain Oryanist. 
All cultured people know the organist’s job includes the 
entire field of music in any good church.—Ed.) 
BAROQUE IF YOU DON'T KNOW 

“Irregularly shaped; fantastic in style; grotesque; 
meaningless; anything that is eccentric, tasteless, or odd.” 

Funk & Wagnalls, finest of all modern dictionaries. 
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DAYTON, OHIO 

Holy Angels Catholic 

Kilgen Organ Co. 

Installed, early 1949 

V-20. R-22. $-31. B-10. P-1464. 

PEDAL: V-2. R-2. S-7. 

16 Major Bass 32 
Bourdon 44 
(Gedeckt-S) 
(Dulciana-C) 

8 (Bourdon) 
(Gedeckt-S) 
(Dulciana-C) 

GREAT: V-5. K-35. 8-6; 

Enclosed with Choir 

8 Diapason 61 
Hohlfloete 61 
Gemshorn 61 


{ Octave 61 
8 Trumpet 61 
Chimes pf 
Tremulant 
SWELL: V-7. R-9. S-7. 
8 Geigen-Diapason 73 


Gedeckt 85-16’ 
Salicional 73 
Voix Celeste 73 


{ Flute h 73 
Ill Mixture 12-15-19 183 
8 Oboe 73 
Tremulant 
CHOIR: V-6. R-G6. S-11. 
16 Dulciana 97 
8 Diapason 73 
Melodia 73 
(Dulciana) 
Unda Maris 61 
{ Flute d'Amour 73 
(Dulciana) 
2 2/3 (Dulciana) 
2 (Dulciana) 
1 3/5  (Dulciana) 
8 Clarinet 73 


Tremulant 

COUPLERS 23: 

Ped.: G-8-4. S-8-4. C. 

Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 

Sw.: S-16-8-4. 

Ch.: S-16-8-4. C-16-8-4. 
Crescendos 3: GC. S. Registe 
Combons 20: GP-5. SP-5. 

Tutti-5. 

Ensembles 1: Full-Organ. 

Reversibles 1: G-P. 

Gancels: 5: P. G. S.C: Duttt. 

Blower: 3 h.p. Orgoblo. 

Stoptongue console; organ in rear 
gallery, left and right, console between, 
organist’s back toward chancel. Photo 
on Nov. 1951 p.364. 

Here the Pedal Organ is treated with 
more than average respect, for it has 
four 16’ stops, variety enough for effects 
all the way from pp to ff. 

Those Dulciana borrows in the Choir 
will be invaluable and infinitely more 
mus:cal than flute borrows; Gemshorn 
is another voice worth using in borrows. 


AMEN ; 
“Let's have more enthusiasm for Reger, 
Vierne, the boychoir, etc.’—C. Robert Mont- 
gomery 


WATERLOO, IOWA 
Immanuel Lutheran 

Wicks Organ Co. 

Installed, August 1952 

Vain, Res, S28: B=16: P3872: 
PEDAE: V-L., Rel. S-7. 


16 Bourdon 32 
(Rohrfloete-S) 
8 (Diapason-G) 


(Rohrfloete-S) 
(Salicional-S) 
4 (Rohrflcete-S) 
16 (Cornopean-S) 
GREAT: V-4. R-4. S-9. 
Enclosed separately 
6 (Rohrfloete-S) 
8 Diapason 73 
(Rohrfloete-S) 
(Salicional-S) 
t Principal ol 
2/3 Twelfth 61 


bo 


2 Fifteenth 61 

8 (Cornopean-S) 
Chimes pt 
Tremulant 


Two prepared-for. 
SWELL: V-6. R-8. S-12. 
16 (Rohrfloete) 

8 Geigen-Diapason 73 
Rohrfloete 97-16’ 
Salicional 85 
Voix Celeste tc 61 

i (Geigen-Diapason) 
(Rohrfloete) 
Salicional) 

2 2/3  (Rohrfloete) 


2 (Rohrfloete) 
III Plein-Jeu 183 
8 Cornopean 85-16’ 


Tremulant 
Two prepared-for. 
COUPLERS 13: 
Ped.: G-8-4. S-8-4. 
Gt: ‘G-16-8-4. $-1'6-8:4. 
Sw.: S-16-8-4. 

Crescendos 3: G. S. Register. 

Combons 16: P-4. G-4. Tutti-4. All 
control the couplers. 

Ensembles 1: Full-Organ. 

Reversibles 1: G-P. 

Cancels 4: P. G. S. Tutti. 

Theory is delightful but being prac- 
tical is better; only 11 voices here 
against 16 borrows, but that’s of no 
value until weighted against the music 
the instrument can produce. 

The prime essential in almost every 
organ no matter how small is to have 
two 16’ Pedal stops; one alone will be 
too loud for normal playing or too 
soft for full-organ. 


CARDINAL SPELLMAN 

“The anguished cries and protests against 
McCarthyism are not going to dissuade Amer- 
icans from their desire to see communists 
exposed and removed from positions where 
they can carry out their nefarious plans. If 
American prestige is going to suffer in Europe 
because of this understandable desire we have 
to keep our free society immune from com- 
munist subversion, then it seems more a re- 
flection upon European standards of honor 
& patriotism than on ours.” Hooray. Let 
all the little near-pinks read and weep. 
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NEW KENSINGTON. PA. 
Parnassus Presbyterian 

Hillgreen, Lane & Co. 

Dedicated, Oct. 20, 1953 
Recitalist, Dr. Marshall Bidwell 
Organist, Mrs. Ernest J. Hemprich 
V-12. R-13. S-20. B-7. P-835. 
PEDAL: V-1. Rel. S-5. 


16 Contrabass 44 
(Rohrfloete-S) 

8 (Contrabass ) 
(Rohrfloete-S) 
$ (Rohrfloete-S) 


GREAT 4”: V-5. R-6. S-6. 
Enclosed separately 


8 Geigenprinzipal 61 
Flute 61 
Dulciana 61 
} Octave 61 
II Mixture 12-15 122 


Chimes 21 
SWELL 4 1/2”: V-6. R-6. S-9. 
8 Rohrfloete 97-16’ 
Salicional 68 
Voix Celeste 56 


i Prestant 68 
(Rohrfloete) 
2 2/3  (Rohrfloete) 
2 (Rohrfloete) 
8 Petite Trompette 68 
j Oboe Clarion 68 


Tremulant 
COUPLERS 10: 
Ped.: G. S-8-4. 
Gt.: G-4. S-16-8-4. 
Sw.: S-16-8-4. 
Crescendos 3: G. S. Register. 
Combons 11: GP-3. SP-4. Tutti- 4.2 


Blower: 2 h p- Orgoblo. . 
Action-Current: Orgclectra. ‘ 


Chest magnets: Reisner. 

Hillgreen-Lane built an orgaf’ for 
this church in 1901, donated by Andrey 
Carnegie; the pipes were returned” to 
the factory, reconditicned, and ineor- 
porated into the present organ. Sofie: - 
attractive photos have been supplied and ~ 
will be found in these or later pages. 

Borrowing is indicated here as seems 
most logical in the absence of specific 
data. 


SAN FRANCISCO ORGAN 
I. M. Smith reporting 

“My organ in St. Mary the Vir- 
gin here has had some recent additions. 
It is a small church and the organ is 
purely a service instrument—just to 
enhance the Episcopal service with 
music. It’s all straight, no unification, 
no combons, the usual couplers. Mix- 
ture is 15-22. *Marks the voices 
added.” Here it is: 

Pedal: 16 Bourdon. 

Great: 8 Diapason, *Stopped Flute, 
Melodia, Dulciana, *Gamba; 4 Octave: 
*2r Mixture. 

Swell: 8 Stopped Flute, Viola; 4 
Flute, Coelestina; 8 Oboe. 





EpitoriAL ComMENTS — 


Our Cathedral—Your Choir 


Mv ANNUAL attempt to con- 
taminate the otherwise admirable president of the Guild, 
Mr. S. Lewis Elmer, was made Nov.8, 1953, when we went to 
spy on Mr. Searle Wright in St. Paul's Chapel, Columbia 
University. The University owns an awe-inspiring set of 
buildings and has grown strong cnough to confiscate a whole 
block of a City street, landscaping it for the glory of Columbia 
and ambulating of New Yorkers. Its Chapel owns a com- 
paratively new Aeolian-Skinner. But first a word about our 
sponcor. 

Mr. Elmer is an admirable gentleman. I've just remem- 
bered one thing to admire about him: he has never yet 
mentioned a glass of beer or any drink as a prelude or post- 
lude to our dinners. Not that I'm in the least opposed to 
such beverages, but the contrast is sharp in my memory of 
the good old days when the men dominating the Council 
thought it was big-man stuff to talk about their beer-drinking. 

Both he & I studied Latin and promptly forgot most of it. 
Over the Chapel is the inscription Pro Eclesia Dei which I 
couldn't figure, and when he arrived he couldn't either. What 
good did Latin study do either of us? We agreed none the 
less with that eminent scholar who reminded the world that 
the study of such useless things as Latin and Greek seems to 
create the difference between founding our lives & actions 
on substantial things compared to the ideas of idiots. What 
are the latter? Sccialism; democracy replacing our republic; 
modern art; modern music; modern philosophy—first made 
prominent by Germans and Russians who should have been 
taken out and shot instead of being read. Nobody in all this 
world has yet created an idealism the equal of Liberty— ~and 
God created that. 

Pro Eclesia Dei means For the Church of God. I could 
not find it in our Latin-English dictionary but Mrs. Elmer 
bless her, knew what it was and Mr. Elmer phoned the next 
day. 

After duly admiring Mr. Wright in everything he did 
which will be reported elsewhere one of these d ays—we went 
to the Gold Rail for dinner and had Welsh Rabbit Alla 
West. Alla West? No less than Canon West of the Cathedral, 
who often dines there and who gave them his chosen recipe 
for the concoction; so they put it permanently on the menu 
as Welsh Rabbit Alla West. Next day in another restaurant 
I saw it spelled Welsh Rarebit. So don't be chagrined if you 
call it Rarebit and the other guy says Rabbit. Cannon Edward 
N. West is not a typical cathedral stuffed-shirt; he’s a de- 
lightful gentleman with a sense of humor and he knows 
enough about church music to make you cautious if you ever 
undertake to high-hat him on that subject. We hope his 
presence on the Cathedral staff will one day be sufficient to 
atone for the bishop’s and dean's tender solicitude lest Mr. 
McCarthy do damage to the dear little commies. 

There seems to be something radically wrong 
with the Cathedral of St. John the Divine in our city; two 
organists, both superior musicians, both doing service work 
of highest quality, left the Cathedral with unconvincing reas- 
ons given the public, and prior to the first of them, the 
Cathedral and Mr. Walter Henry Hall, whom the organ pro- 
fession regarded highly, parted company, again with in- 
sufficient reasons given the public. 

Furthermore, an eminent organist has told me on various 
occasions spread over a period of many years that a self- 
respect:ng organist wouldn't accept appointment to the Ca- 
thedral. He must remain anonymous—here and in every 


Which you are requested to skip 
if you don’t want other men to say honestly what they think 


other way so far as I myself am cencerned, so don’t ask, 
for I'll not answer—but the Cathedral doesn’t happen to 
belong to any small group of Episcopalians; it’s the property 
of all churchmen throughout America. Neither the bishop 
nor the dean is a lord- amighty proclaiming proud ownership ; 
both are servants of the Most High God. Maybe it wouldn't 
be a bad thing if they remembered that. Canon West of the 
Cathedral has in the past been a bright & shining light and 
I presume he is still the same. 

Cathedral deans in England have often been anything but 
admirable Christians. From available evidence, many cathed- 
rals in America have deans of genuinely Christian character; 
happy is the lot of the man serving such as organist. But 
unhappiness seems to have been the lot of three organists 
the only ones to date—in the Cathedral of St. John the Divine. 
No experienced organist need ever be told how unhappy 
to put it mildly—can be the fate of an organist when the man 
in the pulpit can preach Christianity ever so eloquently but 
violates every injunction to humility recorded as the precept 
& example of the Christ upon Whom all Christian churches 
are founded. 

The organists dare not speak up; a bishop’s influence and 
power extend rather far through all the Episcopal churches 
in his diocese; heaven help any organist crossing swords with 
one. Many times the attitude of a clergyman 1s too far re- 
moved from the teachings of Christ. I myself have heard 
Episcopal clergymen boldly tell their congregations that they 
have done thus & so and they hope the congregation likes it; 
I've heard them add that if anyone in the congregation wanted 
to offer a suggestion he would be courteously heard. Shades 
of Adolph Hitler and Joe Stalin. A church belongs to its 
congregation, not its preacher. 

Choirs are Miss Soosie’s job; if she has 


a good one, she’s doing her duty; if she has a poor one or 


none at all, she’s neglecting the most important things she’s 
hired for. I know one who gets three hundred a year from 


her church, living by grace of a business job; her choir is 


generally non-existent. 


She is already working when the people arrive, is still playing 
after they've left; she has no chance to meet prospective 
choristers. Her chief hope is having a preacher who is willing 
to work; he should be, for he gets his complete living from 
the church. Every Sunday he stands at the door and delays 
every churchman trying to get out. There is his perfect op- 
portunity to single out likely young people and have a few 
words trying to induce them to join the choir; he could 
do it and he should. And Miss Soosie should put it squarely 
up to him. So, Miss Soosie, if you don’t have a choir it’s 
probably your own fault. 

While an organist does as much as the preacher, if not 
more, to make or kill a service, he or she is hired more for 
the choir’s part than the organ’s. And drilling a volunteer 
choir is a whale of a lot easier than trying one of studied 
singers; once a singer has studied he knows it all and nobody 
else knows anything—and your troubles begin. To minimize 
the troubles, an organist should be quite cheerful and em- 
phatic the very first time there's a sign of troubie with a voice- 
pupil in the choir; speak up and say ‘certainly there are many 
ways of singing, just as there are many ways of preserving your 
girlish figure and powdering your nose, but I happen to want 
the music done this way, so let’s get to it.’ 

Don't let it disturb you that you know the minimum about 
tone-production and all that; your choristers know even less. 
Worse yet, they can't possibly know how their individual 
voices sound, but you know. After a few years messing with 
choirs, you'll have a fairly good notion of what vocal tone 
sounds right and what doesn’t. The next step is to use, at 
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every rehearsal, several two- or three-minute periods for pure 
vocal-tone drilling. Take a word like No; it’s good because of 
the N and the O, and it starts a tone well. Make your choir 
sing a vibrant No on G, then on A, and so on until they 
begin to sound timid. Stop right there and condemn them for 
being cowards instead of adults, as you begin again a few 
notes lower and go just one note higher. 

Anybody two years old or older can invent innumerable sim- 
ple phrases on which to drill your choristers, for short periods 
scattered throughout the rehearsal. You can teach them, pain- 
lessly and without any perceptible loss of time, attack, release, 
staccato, legato, fortissimo, pianissimo, crescendo, diminuendo 
—any and every vecal device you can think of. You don't 
know anything about voice? Bless you, they know a whale 
of a lot less. Columus didn’t know anything about discover- 
ing America either, but he was willing to try. 

That’s your job, Miss Soosie. You can do it if you want 
to, and you shou'd. Be a sweet little pretty-face all your 
life off the bench, but on the bench be an absolute boss and 
no fooling. Fun & fooling at rehearsals? You bet your life; 
they're vital. In church, not a giggle out of anyone, books 
held professionally, not sloppily, and heads kept up, faces 
directly forward. Den’t let your choristers act like a mob 
of baboons. Work in the church choir must be work from the 
minute they don their robes until the've taken them off again, 
and only after that may fun and good fellowship return. Be 
a tyrant; forget you're a sweet little thing —T.S.B. 


ST. PAUL'S EPISCOPAL, AKRON, OHiO 
A splendid photograph of a Moller organ 

Dr. Homer D. Blanchard designed the or- 
gan and saw to it that abundant & expert photos were avail- 
able to adequately present it to the organ world. Only those 
able to visit Akron can ever know much about the organ, 
but through T.A.O. the instrument has been made known 
to English-speaking organists the world over. Prior materials 
will be found in 1953 T.A.O.: Feb. p.54, April 133, Aug. 
245, 259, 263, 265. 

Left. jamb: Pedal, Tuba and String, Swell; right: Great 
and Enclosed Great, Choir, Solo. The placement, generally, 
is reeds top, flutes beneath, from high pitches at the top 
to low at the bottom, the one-section couplers above the reeds, 
Tremulants at the extreme top. Percussion is under the 
flues, and at the bottom are knobs for throwing whole 
divisions to the respective manuals. 

Couplers: to Pedal, Great, Swell, Choir, Solo—the standard 
T.A.O, order than which nothing can be more logical. And 
this same order prevails within each group. When more 


than one coupler of a class is present, all of that class 
tun logically 16-8-4; thus again they are precisely as listed 
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Si. PAUL'S EPISCOPAL, 
Thanks to that impeccable worker and master of 


OHIO 
Dr. Homer D, Blan- 





chard of the Moller faculty, here is the business of the console, the 
gets by which an organist determines whether people like organs and want 
more, or dislike them and want less. 


in T.A.O.'s printed stoplists. 
the 5 common signal-lights. 
Combons are located centrally under the respective man- 
uals; Pedal left under Choir; tuttis are in groups of 3, left 
and right under Swell and Great, 12 in all. Manual-to-Pedal 
reversibles are left of the manual combons, the S-G just 
left of the G-P. Crescendo-coupler is right, under Swell, 
and the two ensembles are extreme right under Swell and 
Great. Tutti-cancel extreme right under Choir, combination- 
setter extreme left under Choir. 
What the keycheek and right base gadgets are cannot be 
read from the photo and the needed blueprint is not available. 
The organ: V-65. R-82. S-93, B-22. P-4826 with a question 
on this last figure because of obscure factors, probably the 
prepared-fors, some of which were known and some unknown. 
Our thanks to Dr. Blanchard and the Moller office for 
making this complete presentation possible through data & 
photos supplied; we can’t print photos we never receive, and 
we don’t print those that do not measure high enough ir 
general interest. A poor photo is often the fault of/ the 
builder; a photographer has no notion of the point-ofsview 
most suitable; the only instance of a straight-on photo if. that 
of a console with the bench removed; all the others almost 
invariably require an angle shot. Sa ig 


IF EMPLOYERS HAD ACTED LIKE LABOR 


Under the couplers, right, are 


Ny, ° 


“If some of the rugged individualists, who™— 


risked and struggled to launch a business, had limited them- 
selves in hours and effort the way some of their present 
employees do, the business would have died a-borning and 
the millions of jobs and good pay now being argued about 
would never have existed. 

“Instead, these men drove themselves day and night, 
built whole industries, making it possible for more people 
to enjoy more things. That they made money is only another 
proof that we are all paid out of—and only out of—what 
we add to the world’s goods.” 

—An advertisement by Warner & Swasey, 

Cleveland, manufacturers of precision machinery. 
ACAPPELLA—IF YOU NEED IT 

Acappella, as adopted for these pages, has no ref- 

erence to accompaniment; it refers only to a style of music 

—in the style of the chapel. Some of it may be unaccom- 

panied and somc will have an accompaniment, the term 

Acappella referring only to the style in which the voice-parts 

are written. 








EVENTS FORECAS | 


Items for this column should be mailed as 
soon as all essential facts are available. 

DR. ELMER A. TIDMARSH 

Union College, Schenectady 
, March 14, 4:00 
Toccata & Fugue Dm; 
hank Thee God; Son.Ef: Finale: 

D: Air 
Finale 

Peace 
Divertissement 
Dupre, Carillon 
Bingham, Roulade 
Leach, Casual Brevities; two mvts 
Swinnen, Sunshine Toccata 
Bach, Prelude & Fugue Am; 

O Sacred Head; St. Matthew: Finale 
Wagner, Parsifal: Prelude 
Dupre’s Stations of the Cross (five) 
MOUNT HOLYOKE COLLEGE 
} le of Special Programs 
Ruth Douglass of the department of 
music announces the following special eve- 
ning musicales in the Chapel of the College, 
South Hadley, Mass.; all events free and 
open to the public. 

Dec.13, Glee-Club with harpsichord and 
cello, program repeated Dec.18 in Town 
Hall, New York 

Jan.17, Sophomore choir and college orches- 
tra, Myrtle Regier organist, Haydn’s Imperial 
Symphony, Mozart's “Splendete Te Deus, 





Schedule 


Berlioz’ “Sanctus,” Piston’s Allegro tor organ 
& strings. 

Feb.21. Senior choir with Wesleyan Uni- 
versity Choral Society, Vivaldi’s Gloria 


Mass,” Middletown, Conn 

March 21, Glee-Club with Dartmouth Glee- 
Club, Haydn's “Imperial Mass,” repeated 
April 24 in Dartmouth. 

May 2, Sophomore choir and Glee-Club of 
M.LT. in Bruckner’s “Te Deum.” Directors 
of the various other colleges join Miss 
Douglass as conductors. 

BUFFALO, N.Y. 

Buffalo Guild has issued a printed leaflet 
outlining events of season Sept.14 to May 3 
Sept.14, dinner, talk by Donald D. Kettring 
on choirwork. Oct.5, dinner, talk on Bach 
Nov.5, Andre Marchal recital. Nov.17, din- 
ner, illustrated talk by Ernest White and 
Victor I. Zuck. Dec.6, annual carol service 
with massed choirs. Jan.11, dinner and talk 
on choirwork, First Methodist, North Tona- 
wanda, 6:45. Feb.22, 12:45, annual meeting 


of preachers and organists. March 7, 4:00, 
annual youth choir festival, Lutheran Re- 
deemer March 30, 8:30, Catharine Crozier 


recital, Holy Trinity Lutheran. April 5, 6:45, 
dinner and members progressive organ [fe 
cital Deerhurst United Presbyterian. May 
3. 6:45, annual meeting, wedding-music pro- 
gram 
SCHOOL OF SACRED MUSIC 
Events Scheduled for New York City 
Herewith the early 1954 schedule an 

nounced by Dr. Hugh Porter and associates, 
all at 8:15 

Jan.11 & 18, lecture recitals on tl 
works of Bach 

Jan.13, choral program conducted by can- 
didates for M.S.M. degree, Pachelbel’s “Mag- 
nificat,’ Britten’s “Ceremony.” 

Feb.28, Bach’s “Du Hirte,” Can.104 

March 23, M.S.M. candidates conduct 
Thompson's “Peaceable Kingdom,” Schubert's 
Mass in G 

April 15, Bach's “Ach Bleib,” Can.6 

All events in James Memorial Chapel, 
Claremont Ave. & 12I1st St 


e organ 


THE SCHEDULE 
has been forced forward to thirty days 
prior to date of issue; if you do not find 
your expected advance-program or similar 
item in a given issue, it is because you de- 
layed too long in mailing it. 


THE AMERICAN ORGANIST 
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Dr. Leonard Ellinwood 





DR. LEONARD ELLINW OOD 
Write of American Church Musi 

The Author of the History of Amer- 
ican Church Music, published in late No- 
vember 1953 by Morehouse-Gorham, was born 
on a Feb.13 in Thomaston, Conn., had _ his 
early schooling in Littleton, N.H., graduated 
from Aurora College with the B.A., from 
Columbia Conservatory, carned his M.Mus. in 
the Eastman School of Music, Ph.D. in the 
University of Rochester. He studied many 
other music subjects but never organ. 

He married Lera Slayback in 1926 and they 
have two sons, both now graduated out of 
the boy's section and into the men’s of the 
Washington Cathedral choir, Washington, 
D.C.: his father was a tenor soloist and 
cho:irmaster. Since 1940 he has been an alto 
(and note that he uses the correct name) in 
the Washington Cathedral choir. 

Dr Ellinwood Was ordained a deacon in 
the Washington Cathedral in 1948 and has 
been Assistant Minister there since then. Since 
early youth he has been continuously active 
in music teaching, all the way from public 
schools to such as Eastman School of Music; 
since 1940 he has been subject-cataloger in 
the Library of Congress. He has edited many 
works, been on committees and commissions 
dealing with church-music subjects. 

Of his new book he says: 

It has been a difficult job to pioneer on 
this scale; source material was good in some 
directions and very sketchy in others, with 
the result that obtaining balance and ob- 
jectivity Was not eCasy. 

We need more studies like Dohring’s re- 
cent articles in T.AO. on Roosevelt, and 
Elswerth’s back a few years on Johnson 
organs. I could find almost nothing on Erben 
and the early Hook-Hastings organs. It 
would take a lot of grass-roots digging to 
write the sort of history of American organs 
which we ought to have.” 


SCHOLA CANTORUM 
Boston program by Everett Titcomb 

Nov.2 Mr. Titcomb had the assist- 
ance of George Faxon, Dr. F. W. Snow, 
Samuel Walter, in this program in St. John 
the Evangelist: 
Titcomb, Prelude on Gregorian Requiem 
Introits, Gregorian and Casciolini 
Gradual and Tract, Anerio 
Sequence Dies Irae, Gregorian & Casciolini 
Offertory, Gregorian 
Pie Jesu, Cherubini 
Communion, Victoria 
s. In paradisum, Gregorian 
Snow, In Memoriam 
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CHURCH BUDGET 
A large eastern Methodist church 
This is for 1954, evidently the calen 
dar year. 
$152,500. Total budget; 
56,850. Preachers, assistants, printing, of 
fice supplies, postage, advertising, 
Cx... 

16,800. Property maintenance and improve 

ments, including parsonage, 

24,500. Janitors, supplies, light, heat, main- 

tenance, 

24,600. Benevolences, 

10,600. “Social welfare’ community pro 

gram, camp, 

5.400. “Drama” salaries & expenses, 

13,750. Music total — organists, directors, 

solo quartet, music. Which shows 
this Church pays four times as much for the 
talking part of its Sunday services as for 
the music part, and instead of 10% for out- 
side activities it pays slightly over 16%; 
maybe many of our readers do not know it, 
but the rating of a Methodist preacher in 
his conference depends in part on the amount 
of money he can make his people give for 
“missions.” The money is expected to come 
trom 
$126,000. Pledges, 
12,500. Plate offerings, 
,000. “Music department,” 
300. Drama, 
200. Church-school, 
500. Camp. Figuring this up it means 
the music actually costs only $11,750. And 
since its a multiple-choir organization, the 
music also accounts for the presence of a lot 
of fond parents in the pews. On deck for 
the earlv future is an amplification system 
costing $2,500. 
A FORMER CHURCH BUDGET 
Comments by J. Harrison Walker 
A thing that surprises me is that 
T.A.O. made no comments on a yearly bud- 
get of 
$23,000. Clergy salaries, 

11,000. Sextons’ salaries, 

1,000. Organist’s salary, 

10,000. Choir, reduced $4,000. from the 
preceding year. 

I think it is nothing short of appalling 
that a church of 1125 communicants should 
pay a yearly salary of only $4,000. for an 
organist when the clergy get $23,000. and 
the sextons $11,000. 
THE MARINES 
Graham W’. Smith reporting 

‘Before I’m discharged from this 

glorious career,” says the Corporal," we 
have 12 chaplains, an attendance of from 
2000 to 2500 each Sunday in the San Diego, 
Calif., Marine Corps Recruit Depot. It is 
a thrill unknown to me in my civilian life 
to play for a congregation that large. It 
has been an excellent experience for me; 
I've received compliments from recruits who 
thank me for not playing above their heads 

as evidently some organists have done in 
the past.” 

Here's Oct.11 9:30 a.m. service: 
Boellmann, Goth.: Choral; Minuet. 

Call to Worship, Hymn, Invocation. 

. Still with Thee, Wallbridge 

Scripture, Prayer, Lord's Prayer, Hymn, 
Offering. 

Bach, Fantasia G 

Doxology, Sermon, Hymn, Benediction. 
Bach, Prelude Cm ; 

Communion service “will immediately fol- 
low’; “Protestant Sunday fellowship hour’ 
held at 6:00. ‘Enter to worship, leave to 
serve,” the final words on the printed calen- 
dar. 

IDA MISSILDINE 
after almost 40 years of service with the 
Presbyterian Church, Kirkwood, Mo., will 
retire Jan. 1 as organist emeritus with full 
salary each year as a lifetime honorarium and 
hooray for churches like that. O.H.J. report- 
ing, thanks. 
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NAVY TRAINING CENTER 
Bainbridge, Mad. 

Here's the partial repertoire of 1952- 
3 season of the Protestant chapel choir, 
headed by four captains, twelve Protestant 
chaplains, a choir director, Paul R. Hamill, 
assistant choir director Richmond S. Wright, 
and electrotonist Dean W. Egly; there's no 
organ, only a Hammond electrotone. 

Choir has a “‘turn-over of about ten men 
a week,” and they range from no music train- 
ing to conservatory students. Mr. Hamill has 
been associated with the choir for 18 months 
and has had over 1500 men in his groups, 
many of whom are now on ships and in sta- 
tions all over the world; he left Bainbridge 
in Nov. 1953 for the officer candidate school 
in Newport, R.I. 

Bainbridge has two regimental choirs of 
44 men’s voices each to sing in chapel choir; 
they rehearse Tuesdays & Thursdays from 
7:00 to 9:00 p.m. and Sunday morning be- 
fore service: each man is with his choir 
seven weeks. Choir library has 200 4-part 
men’s-voice arrangements; choir robes are 
cared for by the Altar Guild of the center; 
the electrotone has four loudspeakers. 

During the season the choirs gave 22 con- 
certs in neighboring cities. Many of the 
choirmen “are also members of the band, 
basketball and football teams, swimming 
teams, besides holding recruit petty-officer 
positions in their Company. All the following 
are original or arrangements for 4-part men’s 
VOICES. 

Bach, Break forth O beauteous 

Jesu Joy of man’s desiring 

Jesu priceless Treasure 

Now let every tongue adore Thee 

O Head with blood e'er flowing 
Beach, Pax Nobiscum 
Burleigh, Ezekiel saw de wheel 

Were you there 
Davis, Our God is a Rock 
Decius, To God on high 
De Koven, Recessional 
Dett, Listen to the lambs 
Dickinson, Joseph’s lovely garden 
Goss, O Savior of the world 
Hamill, Kyrie 

Magnificat 

Nobody knows 

Praise to the Lord 

Souls of the righteous 

There is a balm 
Howell, Waters of Babylon 
James, Almighty God 

Hear my prayer 
Malotte, Psalm 23 
Mueller, Create in me 
Noble, Fierce was the wild 

Go to dark Gethsemane 
Palestrina, We adore Thee 
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DEDICATED TO OPINiONS 


Purvis, Benedictus es 

Roberton, All in the April evening 
Rogers, Seek Him That maketh 
Stainer, God so loved the world 
Sykes, Pastoral Prayer 

Tallis, If ye love Me 

Tchaikovsky, Legend of Christ Child 
Tye, O come ye servants 

Webbe, Weary of earth 

Wesley, Lead me Lord 

HOW SELFISH CAN. .... 

It costs $35.00 a month more than we take 
in to collect the sales-tax and there is no 
relief in sight.” It costs T.A.O. a whale 
of a lot more to compute, record, report, and 
pay the New York City sales & use tax than 
it does to make several pages of the magazine. 
How selfish can American citizens become 
when they ignore such idiotic waste, with a 
shrug of the shoulder and the maddening 
comment, “It doesn’t concern me’? Opening 
quotation came from a business house in 
another state. 





NOT TO AVOIDING THEM 117 


TELEVISION 

stations in November announced an intended 
effort to persuade AsCap to reduce the cost 
f music; ‘‘statlons now pay about 2.5% of 
their gross time sales’ for use of AsCap’s 
music. For 1953 AsCap expected to get 
$5,000,000. and from radio $9,000,000. 

DON'T BLAME T.A.O. 

Enlarged and made unbearable by the—com- 
pany. I would welcome any questions from 
any potential—customer, especially for one of 
their specialties, the ‘classic’ or broke jobs. 
It's not that I have anything against the com- 
pany, but for what they did to a good organ 
we had here they ought to go broke. This 
is between you and me.” So we keep it 
that way, not naming the writer, his city, 
state, nation, or church. He didn’t blame 
T.A.O.; the builder responsible has never 
been advertised in our pages to our readers, 
nor mentioned in the text pages. After all, 
T.A.O. is dedicated to the welfare, not the 
ruination, of the organ world. 





Now is the Time 
EARLY MASTERS SERIES 
(SATB, a cappella) 

312-40139 WE ALL BELIEVE IN ONE TRUE GOD 

Hans Leo Hassler (Easy-Med.) 15 
312-40145 ALL MEN LIVING ARE BUT MORTAL 

Johann Rosenmiiller (Medium) 16 
312-40147, GLORY BE TO THE FATHER 

Heinrich Schiitz (Med.-Diff.) 16 
312-40150 WAKE, AWAKE FOR NIGHT IS FLYING 

Jacob Praetorius (Easy) 18 
312-40151| WILL OF GOD IS ALWAYS BEST 

Michael Praetorius (Easy) 15 
312-40152. IN THE MIDST OF EARTHLY LIFE 

Gotthard Erythraus (Easy) 16 

CONTEMPORARY SERIES 

312-40176 DEAR AUNT PHOEBE 

Jean Berger (SSA, Piano) 16 
312-40177 FASHIONS CHANGE z 

Jean Berger (SSA, Piano) £6» 
312-40180 FROM DEPTHS OF WOE | CRY TO THEE \2, 

Ludwig Lenel (SATB divisi, a cappella) 284 
312-40160 NEW BROOMS 

Joseph Goodman (SATB, a cappella) 18 
312-40164 THERE IS A WISDOM THAT IS WOE 

Marshall Bialosky (SATB, a cappella) .22 
312-40161 HOW BEAUTIFUL THE QUEEN OF NIGHT 

Joseph Goodman (SATB, a cappella) 18 
These are just a few of the many fine selections in each series. Write today for our 
NEW CHORAL FOLDER and sample copies. 
THEODORE PRESSER Co., Bryn Mawr, Pa. 
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OBITUARY NOTICES 


These fellow-workers have finished their 
course, but their memories live on with us. 

Ivor Atkins died Nov.26 in Worcester, 
Eng., where he had been organist for 52 
years ; ie was born Nov.29, 1869, in Cardiff, 
Wales, began his career in 1885 with Truro 
Cahedesl. wrote books and magazine articles, 
price anthems and service music. 

Jesse G. Crane, Sept.25, Indianapolis, Ind., 
no data available anywhere. 

Marca A. Du Mond, Nov.26, Pleasant Val- 
ley, N.Y., aged 78, born in Fishkill, N-Y., 
organist of Presbyterian churches in both 


William Glowacki, Nov.6, Garwood, N.J., 
bine iker for Aeolian pianos and organs 

Herbert C. Peabody, Nov.27, Harwich, 
Mass., aged 79, born in Capetown, South 
Africa, graduate of New England Conserva- 








CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Speci a bzing 


Church Organ 
Rebuilding 


OVER 25 YEARS EXPERIENCE 


44 Spring Street, Princeton, N. J. 
P.O. Box 4041, Atlanta 2, Ga. 








Member Associated Organ Builders of America | 
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tory, organist of one church 21 years, then 
to the Ascension, Pittsburgh, Pa., survived 
by his widow and three children. 

Dr. Edgar Roper, Nov.19, London, Eng., 
born Dec.23, 1878, Croydon, began as a choir- 
boy, organist of “chapels of Britain's royal 
residences,” wrote much of the music used 
for coronation of George-6, retired by ill- 
ness shortly before latest coronation. 

Dr. Alexander Russell, Nov.24, see separate 
item. 


ATLANTA GUILD 
“Mrs. B. Frank Hardaway has presented her 
extensive music library to the Georgia chapter 
of the Guild, as she is no longer active.’’— 
G.L.H. 

THE ORGANISTS’ LUNCHEON 

Details from Dr. Edward Shippen Barnes 
“This little institution has operated 

successfully for many years,” says Dr. Barnes, 

honoraary secretary. A neat 3x6 4-page printed 

folder gives details, as of Oct. 1953. 

“The Organists’ Luncheon of Los Angeles,” 
says the cover; pages 3 & 4 list names & 
addresses of 30 members; following quotes 
come from P.2: 





CYRIL BARKER 


4.A.G.O., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
CENTRAL METIIODIST, LANSING 


Martin W. Bush 
artin W. Bus 
F. A. G. O. 

First Central Congregational Churct 
Chairman, Music Department 
UNIVERSITY OF OMAHA 

Omaha, Nebraska 











Donald Coats 
ST. JAMES’ CHURCH 


Madison Ave. at Tist St., New York City 

















Dubert Dennis 


M.M. 
TEACHER — CONCERTS 


ST. PAUL’S CATHEDRAL 
Oklahoma City, Oklahoma 


William Ripley Dorr 


Mus.Bac., B.S. 


Palos Verdes Estates, Box 156 
California 




















Paul H. Eickmeyer 


M.Mus., A.A.G.O. 


Paul’s Episcopal Church 


Lansing, Michigan 








C. Harold Einecke 


Mus.D., Mus.B.. F.W.C 
FIRST METHODIST & FIURC H 
and THE MUSEUM OF ART 
Santa Barbara, California 
Recitals — Lectures — _ Instruction 











Robert Elmore 
CHURCH OF THE HOLY TRINITY 








Rittenhouse Square, Philadelphia 
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“The Luncheon is in no sense a club, and 
all local or visiting organists and music di- 
rectors are cordially invited to attend. The 
group dates from about 1917 and has lunched 
in many places, the present one being the 
Mona Lisa Restaurant. Occasionally the group 
is entertained in one of our own homes .. . 
the friendly association of those attending 
has been a most pleasant feature of our lives 
as church musicians.” 

Luncheons held first and third Thursdays 
each month 12:00 noon. 








| 
Eugene A. Farner 
| Harold Fink | 


Recitals | 
New Jersey 














Tenafly 











| CHARLES H. FINNEY 


A.B., MUS.M., F.A.G.O. 
Chairman, Division of Music & Art 


HOUGHTON COLLEGE 
Houghton New York 











Norman Z. Fisher | 
M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 


Shreveport, Louisiana 








are 








Mus.Doc., A.T.C.M. 
FIRST CHRISTIAN CHURCH 


2306 Vineville Avenue 
Macon, Georgia | 








EVERETT JAY HILTY 


Director, Division of 
Organ and Church Music 


UNIVERSITY of COLORADO 











Boulder 
RECITALS ; LECTURES | 
Horace M. Hollister 
mM. 5... 


Organist-Director 


Mt. Lebanon Methodist Church 


3319 W. Liberty Ave., vicina 16, Penna. 














— H. ae 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 








“GILBERT MACFARLANE 


Choirmaster - Organist 


| Christ Church Cathedral | 
| LOUISVILLE, KENTUCKY 
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DR. ALEXANDER RUSSELL 
A gentleman and an artist 

Death came Nov.24 at his home in 
Dewitt, N.Y. Born Oct.2, 1880, Franklin, 
Tenn., had his highschooling in Texas, grad- 
uated from Syracuse University 1901 with the 
Mus.Bac. and they gave him the Mus.Doc. 
in 1921; married Eloise Holden in 1915, by 
whom he is survived, with his sister and 
brother. 

Dr. Russell’s importance could easily have 
depended cn his own work as recitalist and 
composer if he had devoted as much time 
to boosting himself as he did to boosting 
others. These pages have carried rather full 
reports of his activities, so only a summary 
is possible here; the rest of it is already on 
record. 

He was on the faculties of various uni- 
versities befove Binion 3 from all outside 





August 


_ MAEKELBERGHE | 


| Detroit 











Harold Mueller | 


F. ASG. 0. 


TRINITY EPISCOPAL CHURCH | 
| S. F. CONSERVATORY OF MUSIC | 
| San Francisco | 














———— 





| OGDENS | 
| George and David 


PLYMOUTH CHURCH | 
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activities to devote himself to the music di- 
rection of the Wanamaker stores in Phila- 
delphia and New York, with headquarters in 
the latter. He was a superlative-artist all the 
way through in his own playing, but slowly 
abandoned that field in order to help other 
recitalists with their tours of America, in 
which capacity he directed 13 tours for, al- 
phabetically, Palmer Christian, Dr. Charles M. 
Courboin, C. D. Cunningham, Marcel Dupre, 
Fernando Germani, Alfred Hollins, Louis 
Vierne. 

Before pressure of work stopped him, he 
was organist of Crescent Ave. Presbyterian, 
Plainfield, N.J., First Presbyterian, Newark, 
N.J., and various cthers in the Metropolitan 
district; for 18 years he was recitalist at 
Princeton University, the Frick Organ Recitals 
series. 

He composed in various fields, including 
four superbly practical pieces published by 
J. Fischer & Bro. under the general title 
St. Lawrence Sketches: 

Bells of St. Anne de Beaupre 

Citadel at Quebec 

Song of the Basket Weaver 

Up the Saguenay 
Each has a program-note to explain the 
dividual scene that inspired the composition, 
and each is inspired too. In reference to 
his Citadel review in T.A.O. he wrote this, 
after some sentences of gratitude for the 
“charming hospitality’ accorded the piece: 

‘In self-defense I ought to say that I com- 
pleted about five or six versions of this little 





piece and one after the other put them in 


Clarence L. Seubold 


ST. JOHN'S EVANGELICAL CHURCH 
Louisville, Kentucky 

















Shaker Heights —- Cleveland, Ohio | 


_ x, 


Christ Church 
Bronxville New York | 








| Roy Perry 
FIRST PRESBYTERIAN CHURCH 


Kilgcre, Texas 








Robert M. Stofer 


| S. M. 
uate we Choirmaster 
| 





The Church of the Covenant | 
Cleveland | 











Orrin Clayton Suthern tl 


ORGANIST-CONDUCTOR 
Associate Professor of Music 
LINCOLN UNIVERSITY 


Lincoln University, Penna. 








RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 
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an Francisco — California 








Cora Conn Redic 


MUS.DOC., A.A.G.O. 
Organ Department 
. JOHN'S LUTHERAN COLLEGE 


Winfield, Kansas 








Charles Dodsley Walker 








SAMUEL WALTER 


BOSTON UNIVERSITY 
Marsh Chapel 





Marie Schumacher 


SAINT PAUL’S CHURCH 
Westfield, New Jersey 








Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 


MINOT, NORTH DAKOTA 








J. Sheldon Scott 


Organist - Composer 


The First Christian Church 





Steubenville, Ohio | 








G. Russell Wing | 
M. S. M 
| Organist and Director 
First Congregational Church 
| La Grange, Illinois 
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Alexander Russell 


the wastebasket. Perhaps many of my friends 
will think after playing the finally published 
version that I should also have consigned 
this to the wastebasket. But, frankly, I got 
sick of having the thing hang around and 
decided to take a chance on this particular 
set of pages. : 

Each of these four separate pieces is fre- 
quently found on recital programs; their gen- 
uine musical merit makes them material of 
outstanding value wherever art & message in 
music are prized above the emptiness of 
technic. They are not the result of an urge 
to compose, but of moods & feelings crowd- 
ing in on Dr. Russell at his favorite summer 
vacation spots. 

Dr. Russell was organist for the funeral 
of Thomas A. Edison, at the request of Mrs. 
Ediscn, playing the little foot-pumped_har- 
monium “upon which Mr. Edison used to 
play frequently.” Arthur Walsh, a violinist 
associated with the Edison laboratories, and 
Dr. Russell played “Kathleen,” “Little gray 
home in the west,” and the hymn “Now the 
day is over,” all favorites of Mr. Edison. 

“IT was very much impressed while playing 
these simple tunes on this charming little 
instrument, with the close proximity to me 
of eminent persons such as Mrs. Herbert 
Hoover, President Hibben of Princeton, Henry 
Ford, Harvey Firestone. Owen D. Young, and 
other notable peovle sitting quietly in chairs 
in front of the flower-draped casket of the 


Church of 
'SAINT MARY THE VIRGIN 


NEW YORK 





ERNEST WHITE 


Musical Director 


EDWARD LINZEL 


Choirmaster and Organist 


For recitals by these players 


address | 





1145 West 46 St. — New York 19 | 











great genius 

And one final quotation, this time on the 
rgan-recital tour business virtually inaugu- 
rated by Dr. Russell at Mr. Wanamaker’s 
instigation 

Mr. Wanamaker did not wish to partici 
pate in any financial benefit from these organ 
tours initiated by his introduction to America 
of these famous organists, and certainly I, 
as Mr. Wanamaker’s representative, did not 
wish, nor did I participate in any, financial 
benefit from what, after all, was a labor ‘of 


: 4 
love, if you want to call it that 

Rest in peace. A fine artist. A fine com- 
poser. A diligent worker. A true gentle- 
man 


RECITAL PROGRAMS 


First consideration is given here to those 
who have made their names well known to 
our readers and to programs of music good 
enough to interest the cultured layman. 


Norm uiy. programs elected jor this COLMM) 
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DR. MARSHALL BIDWELL 
Carnegie Hall, Pittsburgh 
Walter, Prelude & Fugue A 
Brahms, Sym.1: Andante Sostenuto 
Thiele, Chromatic Fantasia Am 
J.C.F.Bach, Gigue Rondo 
Handel's Water Music 
Saint-Saens, My Heart at Thy 
Gigout, Scherzo E 
Stoughton, Chinese Garden 
Batiste, Song of Hope 
Wagner, Magic Fire; Ride of Valkyries. 
GEORGE BOZEMAN 
First Methodist, Tulsa 
Clerambault, Prelude 
Bach, Prelude & Fugue Em 
Mendelssohn's Sonata 1 
Purvis, Canzona; Poem Mystique. 
Weaver, Squirrel 
Boellmann’s Gothic Suite 
RICHARD FETTKETHER 
First Congregational, Dubuque 
Hollins, Concert Overture Cm 
Schumann, Traumerei 
Borowski, Son.1: Andante 
Meyerbeer, Coronation March 
Lemare, Angelus 
Frysinger, Moonlight 
Bach, Toccata E; When You are Near. 
Thomas, Gavotte 
Widor, Son.6: Adagio 
Bohm, Calm as the et 


William H. Barnes 
a 





Organ Architect 


Recitals 





Author of 
‘Contemporary American Organ’ 
(Five Editions) 


8111 North St. Louis Avenue | 
Skokie, Illinois 
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Dubois, Toccata G 

And if this didn’t make the audience want 
to come back again they should all be sent 
the nearest insane asylum. 
RICHARD GILTNER 
Brenan College 
Reger, Prelude 80-1 
Langlais, Prelude 
Alain, Variations on Jannequin Theme 
B.Bach, Thou Prince of Peace 
Vierne’s Sonata 5 

H. WILLIAM HAWKE 

Grace United Church, Gananoque 

Canadian Composers 

D.Wolff, Festival Fanfare 
H.A.Fricker, Adagio Af 
A.Whitehead, Prelude on Gibbons Th 
F.D.Clark, Prelude on Mode-2 Melody 
W.E.France’s Miniature Suite 
G.Bales, Prelude Em 
H.Willan, Now Sinks the Sun 
E.Hill, Allegro Brillante 

French Composes 

Dupre, Antiphon How Fair 
Widor, Son.2: Adagio 
Bonnet, Ariel 
Vierne, Clair de Lune 
Mulet, Carillon Sortie 

*HOWARD KELSEY 

Washington University 

lerambault, Prelude D, Dm. 
McKay, Suite on 16th-cent. Psalmtunes 
{andel’s Concerto 4 
Boyce, Voluntary D 
Wesley, Gavotte 
Bach, Prelude & Fugue Fm 
Reubke’s Sonata 

The understanding of music is one of the 

hallmarks of the fully educated man,” said a 
ootnote on the program. 

LAMAR KING 

First Baptist, Memphis 


Chimes 
aren 


Mus.D., F.A.G.O. 
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Paul Allen Beymer 
WA-LI-RO 
Boy Choirs 


Christ Church, Shaker Heights 22, Ohio 


Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 








Pittsburgh 


THE INSTANT-MODULATOR 


ANNOUNCING FIFTH EDITION—Keyboard modu- 
Jation from ANY key to ANY OTHER at a glance— | 
INSTANT, COMPLETE, and MUSICAL. Used by | 
irganists and accompanists in ALL 48 States. An| 
amazing time-saver for the busy organist! Price, 
complete with Instant- tooo Slide, $2.25—absolute 
MONEY-BACK GUARANTE 
E MARVIN MUSIC EDITION 

260 Handy Street — New Brunswick, N.J. 

















Bach, In Thee is Gladness; Have Mercy; 
Fantasia & Fugue Gm. 
Yon, Primitive Organ* 
Daquin, Cuckoo 
Thomson, Fanfare 
Elmore, Air* 
McAmis, Dreams 
Van Hulse, Veni Creator Spiritus 
“Sanctuary air-conditioned,’ said a note on 
this Aug.9 program. “An excellent concert 
it was, attendance was good, but as usual 
the members of the Guild were not there. 
Program strikes me as being well-rounded and 
does do justice to American composers . . 
Just a few minutes I had off from delivering 
babies and I felt like giving birth to some 
ideas of my own,” said the physician who 
sent the program to T.A.O. There otta be 
a lot more like him, hooray. 
EDWIN ARTHUR KRAFT 
Trinity Cathedral, Cleveland 
Mendelssohn's Sonata Fm 
Faure, Song Without Words 
Van Hulse, Veni Creator 
Johnson, Elves 
McKinley, Cantilena 
Bach, Prelude & Fugue Am; Come Sweet 
Death 
Purcell’s Sonata for Trumpet & Strings 
Tchaikovsky, Autumn Song 
Vierne, Westminster Carillon 
CLAUDE MEANS 
Christ Church, Greenwich 
Handel, Lord is My Light 
Clerambault, Prelude 
Bach, A Mighty Fortress; Sleepers Wake; 
Sicilienne; Prelude & Fugue Cm. 
Elgar, Sonata; Adagio 
Haydn's Musical Clocks 
Sowerby, Requiescat in Pace 
Karg-Elert, Harmonies du Soir 
Widor, Son.5: Toccata 
CLAUDE L. MURPHREE 
University of Florida 
*Bach, Prelude & Fugue Fm 
Reubke’s Sonata 
Franck, Grande Piece Symphonique 
*Borowski's Suite 
Benoit, Au Soir de l’Ascension 
Noble, Elizabethan Idyll 
Karg-Elert, Starlight 
Diggle, Caprice Musette; Scherzando. 
Clokey's Sketches from Nature 
Marriott, Cathedral at Night 
Bonnet, Concert Variations 
RICHARD PURVIS 
Bidwell Presbyterian, Chico 
Marcello, Psalm 19 
Handel's Concerto 5 
Brahms, Ye Saints Forever Blest 
Schumann, Canon Bm 
Franck, Grand Piece: Andante 
Bach, Toccata F 
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Goldsworthy 
AS.C.AP. 


TAD-s | 
Pacific Coast | 
Contributing Editor | 


3225 Via La Selva | 
Palos Verdes Estates | 
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Vierne, Divertissement; Sherzetto. 
Whitlock, Folktune 
Purvis, Capriccio on Cuckoo; 
Prayer for Peace; Greensleeves; 
In Babilone; Idyl; Little Bells. 
The last two Purvis numbers were encores, 
the first two are “not yet published; both 
terrific.” —C.V.B. 
*DORIS HELEN SMITH 
First Congregational, Tacoma 
Buxtehude, Prelude-Fugue-Chaconne 
Vivaldi, Con.Dm: Largo 
Bach, Can.142: Concert Overture 
Couperin, Chaconne 
Messiaen, Vision of Church Eternal 
Bingham, Harmonic Trumpet 
Dallier, To the Morning Star 
Sowerby, Whimsical Variations 
Dupre, Cortege & Litany 
DR. LESLIE P. SPELMAN 
Redlands University 
Netherlands Composers 
Sweelinck, Fantasia A 
Obrecht, A Jolly Fellow 
ar.Worp, Psalmtunes 
Zwart, How Brightly; O Sacred Head. 
Andriessen, Sonata da Chiesa 
Four Intermezzos 
Monnikendam, Toccata 
Two Psalmtunes 
GORDON YOUNG 
Iroquois Lutheran, Detroit 
Bach, Toccata & Fugue Dm; Air D; Fugue 
Dm. 
Vierne, Scherzetto* 
Westminster Carillon 
Purvis, Poeme Mystique 
Weaver, Cuckoo* 
McAmis, Dreams 
Widor, Son.5: Toccata 
Attendance was 571 in a Church seating 
only 450; they should have liked this entire 
program. 
NEW YORK, N. Y. 
Trinity Church Noonday Series 
Dr. George Mead and his assistants 
and guests give brief recitals on weekdays 
at noon for office workers in the downtown 
district; from many programs at hand 
(thanks) we quote some of the selections 
needing to be heard more frequently in all 
sections of the country. 
Quef, Idylle 
Barnes’ Petite Suite 
DeLamarter, Melody 
Weinberger’s Bible Poems 
Peeters, Evening Rest 
Karg-Elert, Image of a Saint 
Be Thou in Earnest 
Bonnet, Romance Without Words 
Mendelssohn's Sonata 6 
Peeters, Song of the Flowers 
Karg-Elert, Red-Grown Waters 


Louis F. Mohr 
| & Company | 
| ORGAN MAINTENANCE 


| 2899 Valentine Avenue, New York City | 





Telephone: SEdgwick 3-5628 
NIGHT AND DAY 

EMERGENCY SERVICE 

Yearly Contract 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 








Means Better Music 


Landscape in Mist 
Wagner, Lohengrin Prelude 
Dvorak, New World: Largo 
Nevin, Clowns 
Schumann, Traumerei 
Rubinstein, Kamennoi-Ostrow 
Tchaikovsky, Andante Cantabile 
Wagner, Evening Star Song 
Schubert, Moment Musical 
Barnes, Gregorian Toccata 
Franck, Chorale Bm 
Mendelssohn, Athalie: Priests March 
Wagner, Parsifal Prelude 
Borowski, Son.Am: Andante 
Schumann, Sketch Df 
Bonnet, Clair de Lune 

These are noted here to give courage to 
any younger recitalists with growing doubts 
of the wisdom of using cacophonous monstros- 
ities merely because others do; here's what 
music-hungry laymen are given in one of 
the City’s most ancient & honorable churches. 


NEW YORK CATHEDRAL 
choir alumni offer $100. & publication for 
an anthem; full details from F. S. Billyou, 
Choir School Alumni, Cathedral Heights, 
New York 25, N.Y. 

CAMIL VAN HULSE 
received $100. and publication for his 
“Dedication Anthem" selected by the Uni- 
versity of Arizona in the interest of pro- 
viding encouragement for better music in 
church, specifically wanting an anthem for 
“the consecration of the new sanctuary of the 
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AEOLIAN-SKINNER 

began November with the Nov.1 dedication 
of its 4-53 in St. Stephen's Church, Wilkes- 
Barre, Pa., and ended it Nov.29 with the 
dedication of the rebuilt & enlarged 5m in 
St. Bartholomew's Church, New York City, 
at which latter occasion G. Donald Harrison 
made an address to the congregation. 


T.A.O. ON FILM 
The 1953 volume of T.A.O. can be had on 
microfilm from University Microfilm, 313 N. 
First St., Ann Arbor, Mich.; this service is 
available only to T.A.O. subscribers and ad- 
vertisers. An enormous saving in stcrage 
space. 

AFTER IT WAS OVER 
“Got my A. A. G. O. this summer and 
hope that some day it will mean more to 
the non-organ world. It’s too much work 
for just nothing.” Maybe the Guild could 
work for the public more? 

PIANISTS CAN DO IT 
Leonard Hungerford played this in Town 
Hall, New York City, Nov.25, 1953: 
Bach, Fantasia Cm; Sanctify Us; 

Fantasia Cm, Am. 
Schubert's Sonata A 
Schumann, Etude in Canon Form 
Brahms, Intermezzo Efm 
Chopin's Sonata, and there was not a horror 
in the whole program. Organ music is equally 
well stocked with sterling values; piano rep- 
ertoire is as satiated with monstrosities as is 
organ literature. Mr. Hungerford played only 





First Methodist.” city not named. 
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good music from first to last. 
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Wide clearances, low peripheral speeds, extra large shafts, and built 
like a bridge—with all metal, rust resistant and reinforced construction 
—the Orgoblo gives satisfactory service for a lifetime. 


ASK FOR THE BULLETINS 





ENC 


HARTFORD 


The 
ORGOBLO 


SIMPLE 
AS A FAN 


2278 





ER 














422 


E. POWER BIGGS 
gave his Dec.6, 1953, regular Sunday broad- 
cast not from Cambridge but from the audi- 
torium of the new Medical Buildings of the 
University of Buffalo, the program including 
a Handel Concerto with strings, and the 
Merry Monk of Madrid, a new double-con- 
certo by Antonio Soler, Squire Haskin playing 
the second organ part on a small Portativ 
built for Mr. Biggs’ use on his tours as oc- 
casion demands. 

THEODORE PRESSER CO. 
has elected Arthur A. Hauser president; his 
father, pupil of Ebenezer Prout, taught him 
composition; his mother was a pupil of Liszt; 
he himself was formerly lecturer for New 
York University. 








Richard Keys Biggs | 


Blessed Sacrament Church 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 





























WILLIAM G. 
BLANCHARD 
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DR. CARL F. MUELLER 

First Presbyterian, Red Bank, N.]. 

To cut the words and give the facts, 
here’s the recital played by Dr. Mueller 
Nov.15 at 4:00: 

Hollins, Concert Overture Cm 

Warner, Sea Sketch 

Clokey’s Mountain Sketches: 

Jagged Peaks in Starlight 
Wind in Pine Trees 
Canyon Walls 

Purvis’ Dubious Conceits: 
Les Petites Cloches 
Marche Grotesque 

Russell, Song of Basket-Weaver 

Boex, Marche Champetre 

Guilmant, Prayer & Cradlesong 
And here’s the complete pair of services 

the same day, the first at 9:30, other at 

11:00: 

*Bossi, Mystic Hour 

Darke, Meditation 
Hymn, Call to Worship, Invocation, Scrip- 
ture. 

j. Praise to God, Mueller 
Prayer, Sermonette, Offering, Doxology, 
Prayer, Sermon, Hymn, Benediction, Silent 
Prayer. 

West, Postlude Bf 

*Bossi, Mystic Hour 

Darke, Meditation 
Processional, Call to Worship, Invocation, 
Scripture. 

Hear my prayer, Arcadelt 
Prayer, Choral Response, Offering. 

Great God of our salvation, Mueller 
Doxology, Prayer, Sermon, Recessional, 
Benediction, Silent Prayer. 

West, Postlude Bf 
Minister and organist are both named on 

the first page and again with all the ofh- 

cers on the last page; under the morning 

services on p.2 are listed 8 ushers and 3 

elders “greeting you” at the services—an- 

other church betters this by naming the men 


ORGAN INSTRUCTION 
Dr. Robert Leech Bedell will accept four 
additional pupils starting the first of the 
month for coaching in technique, style and 
tradition of new repertoire, both organ 
and choral, at a large four-manual Casa- 
vant organ in Midtown Manhattan, N.Y.C.., 
which is also availab'e for these students’ 
weekly private practice thereon. Address 
476 Marion St., Brooklyn 33, N.Y. 
FOR SALE 

Knapp, Het Orgel, $12.50; Broadhouse, 
The Organ Viewed from Within, $2.00; 
Organ Club Handbook No. 5, $1.10; 
Farmer, The Organ of the Ancients, $5.00; 
Sumner, The Organ, $7.50; Whitworth, 
Organ Stops and Their Use, $3.50; Bou- 
man, Orgels in Nederland, $2.75; Perkins, 
The Organs and Bells of Westminster 
Abbey. $3.50; Oosterhof & Bouman, Or- 
gelboukunde, $5.00; Matthews, Handbook 
of the Organ, $2.00; Kwasnik, Die Orgel 
Der Neuzeit. $2.55; Rupp, Die Entwick- 
lungsgeschichte Der Orgelbauer, $8.00; 
Faust, A Treatise on the Construction, Re- 
pairing and Tuning of the Organ, $3.50; 
Eby, Electronic Organs, $5.00; Smith, 
Modern Organ Tuning, $2.00. All books 
are new and postpaid from our regular 
stock. The Organ Literature Foundation, 
Nashua, New Hampshire. 
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assigned to each exit. Calendar for the week 
lists 25 events, including choir rehearsals— 
highschool Wednesday 3:30, adult Thursday 
8:00, junior Saturday 9:30 a.m. 

Match this recital if you can for honest 
ministry to a non-conservatory music-hungry 
public—the public that buys organs and pays 





organists’ salaries. 
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HOW’ TO DO IT 
A farewell organ recital 
Here’s the Nov.8 vesper musicale 

given by Ida Missildine in the First Presby- 
terian, Kirkwood, Mo., a soprano singing 
two numbers after the McAmis: 
Karg-Elert, Now Thank We All 
Bach, Out of the Deep 

Prelude & Fugue G 
McAmis, Dreams 
Parmentier, Deep River 
Macfarlane, Evening Bells & Cradlesong 
Rogers’ Miniature Suite 

With music as honest as such, it’s little 
wonder her church awarded her full salary 
each year and the status of organist-emeritus 
upon her retirement, as elsewhere noted. 
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ROY PERRY 

of the Aeolian-Skinner Texas staff in a star- 
gazing act that has meaning: he’s not playing 
heavenly music and watching where it comes 
from, but using his ears to boss the final 
tone adjusting in a church—the only place 
in the world where the final finish can be 
made to emerge. Every note of every rank 
gets this treatment, note by note, for pitch, 
loudness, and many other factors. Mr. Perry 
is organist of the First Presbytertan, Kilgore, 
Tex. 


DR. A. W. BINDER’s 
“Sabbath for Israel’ had its premiere under 
his direction Dec.4, 1953, in the Stephen 
Wise Free Synagogue, N.Y.C. 

ARTHUR BLISS 
of London has been appointed to succeed the 
late Arnold Bax as Master of the Queen's 
Musick; for a time he taught music in the 
University of California; has an American 
wife, Gertrude Hoffman of Santa Barbara. 
Can't be too much of that sort of a good 
thing between Britishers and Americans. 


BACH’s 
portrait painted in 1747 by Haussmann, Dres- 
den court painter, has been purchased by Wm. 
H. Scheide of the Bach Aria Group, New 
York. This is the one selected for the book- 
let, Bach’s Life Chronologically, by T.S.B. 
It is believed Carl Philipp Emanuel Bach 
first had it, then J. C. Kittel who gave it 
to Predigerkirche in Erfurt where he was 
organist. During Napoleon's little wars it 
was sold and finally the Jenke family got it 
c.1834. Walter E. E. Jenke, great-grandson 
of the original owner, sold it in 1953 to Mr. 
Scheide. 

LOUIS HUYBRECHTS 
gave the following program of his own com- 
positions Nov.2 in Grosvenor Library, Buffalo, 
N.Y., for piano, violin, viola: 
p-v. Sonata for Piano & Violin 
p. Dance; Caprice; Scherzo. 
p. Thirds, Cantabile. 
p. Sonatine in 3 mvts. 
trio. Trio for Piano-Violin-Viola 


MARGARET L. MASLIN 
of Sharon, Pa., has retired from active church 
work. She was born on a Dec.21 in Pitts- 
burgh, studied in the Pittsburgh Musical In- 
stitute, began playing at the age of 13, mar- 
ried Albert J. Maslin, has three children, and 
in her most recent position was organist of 
St. John’s Episcopal where she played a 3-21 
Skinner and directed a choir of 30 adults. 

ALTON WESTON 


has been appointed to Trinity Lutheran, St. 
Petersburg, Fla. 


DEDICATED TO OPINIONS—NOT TO AVOIDING THEM 423 


FREDERIC C. ABBE 
“I have now completed over 63 1/2 years 
at St. John’s Episcopal, East Windsor, Conn.” 
No additional facts available from any source; 
Sorry. 








| Alexander 


SCHREINER 


The Tabernacle, Salt Lake City | 
Management: Colbert-LaBerge Met. 

















~ Harold Schwab 


| 
Boston, MASSACHUSETTS | 
| 











Janet B. Spencer, B.A. 
Junior Choirs 


WASHINGTON CHILDREN’S 
CHOIR SCHOOL INC. 


FREDERICK W. SPENCER, Dir. 


P.O. Box 134 Washington, N. J. 


Lauren B. Sykes 


A.A.G.O., Ch.M. 
Multnomah School of the Bible 
Pacific Bible College | 
Portland Symphonic Choir | 
Portland Symphony Orchestra 
Portland, Oregon 























WILLIAM TEAGUE 


Organist - Choirmaster 


Saint Mark’s Episcopal Church 


Shreveport, Louisiana 











W. WLAN WAGER 


The Old Stone Church 


CLEVELAND, OHIO 


RECITALS INSTRUCTION 


GORDON YOUNG 


First Presbyterian Church 
DETROIT 




















Vol. 36 


INDEX - 


1953 1-J. 


VOLUME 36— 


37-F. 73-M. 109-A. 145-M. 


181-June. 


1953 


THE AMERICAN ORGANIST, New York 


Front Covers 

See Organs & Buildings for abbreviations 
Akron, St. Paul’s Episcopal, p245 
Atlantic City, Left Jamb, c309 
Baldwin Orga-sonic, 213 
Boston, First Scientist, Left Jamb, 145 
Dallas, St. Alban Chapel, p73 
Erecting-Room, Wicks, 109 
Jackling, Daniel C., Residence Organ, cp1 
Midland, First Presbyterian, p357 
New York, St. Bartholomew's, ¢37 
New York, St. Mary the Virgin, p393 
San Diego, Balboa Park Pavilion, b277 
Washington Cathedral, p181 


Frontispieces 
See Organs & Buildings for abbreviations 
Akron, St. Paul's Episcopal, 54 
Atlantic City, Right Jamb, c322 
Boston, First Scientist Case, p160 
Chest of Pipes, Wicks, m194 
Cleveland, Trinity Cathedral, p88 
‘Eternal Triangle,” 258 
Jackling, Daniel C., Residence Organ, cp16 
Longview, First Baptist, c124 
Manhattan, St. Luke’s Lutheran, p226 
San Diego, Balboa Park Pavilion, p290 
Schweitzer, Dr. Albert, *370 
White, Ernest, Studio Organ, cmp406 


Editorials 


Baroque or Beauty, 235 

Beauty a First Essential, 27 
Freedom Even for Friends, 343 
Let's Make Music Musical, 134 
Many Complications, 98 
Organs—Preachers—Players, 171 
Our Cathedral—Your Choir, 414 
The Way It Is, 200 

Two Follies & Two Cantatas, 62 
Upsetting Notions, 382 

Values, 298 

You Own the Postoffice, 268 


Articles 


Bischoff, Dr. James W., 409 
George Lee Hamrick 
Creative Aspects, 125 
Rouland W. Dunham 
Harpsichords for the Organist, 195 
John Hamilton 
Harpsichord Home-made, 128 
re Frank K. Owen 
How Crazy Can We Get, 57,130,169,232,265, 


328 
William A. Goldsworthy 
Observations, 91 
Dr. Charles Hein 


One-Man Empire of Ernest White, 407 
A Rertet 

Service & Recital Details, 58 

What's Your Job, 91 


Ray Berry 


Historical Reviews 


Fischer, J & Bro., *b127 

Nameplates to T.A.O., 262 
re Gustav F. Dohring 

Snetzler Organs Again, 96 


Leonard Ellinwood 


American Composers 


Stoughton, Roy Spaulding, 67 
Orchestral, 346 


Organs In— 


Akron, St. Paul’s Episcopal, 259 
Dr. Homer D. Blanchard 
Boston, First Scientist, 161 
Dallas, St. Alban Chapel, 93 
Comments by Charles W. MeManis 
Saginaw, Immanuel Lutheran, 20 
Charles W. MeManis 
Portativ—in Two Parts, 326 
Made by Charles W. MeManis 
Snetzler Organs Again, 96 
Lec nara Ellinu ood 


Accessories, Etc. 


Combinations & Combons, 345 
Combons for Pedal, Austin, 375 
Console Light, Murlin, 412,418 


Points & Viewpoints 


Death of an Era, 296 

Dedicating an Organ, 175 

How to Buy an Organ, 206 

Large Organs, 48 

Nameplates to T.A.O., 262 

New Organs, 33,70,74,100,141,173,176,206, 
270,312,398,421 

Organ vs. Orchestra, 100,156,206,242,307 

Roosevelt & Edison, 26 

Roosevelt Miniature, 26 

Stoplist Abbreviations, 260 

Temperature Difference, 378 

That St. Louis Organ, 22 

Various Notes, 22,29,100,141,173,176,347 

West Point Cadet Chapel Organ, 26 


. 

Organs by Size 
m—Monuals; e—Echo or other supplementary di- 
vision; v—Voice, or entity of tone under one in- 
divisible control; r—Rank, full-range set of pipes, 
only one pipe for each note; s—Stop, console me- 
chanism controlling tones; p—Pipes. 


2m 3y 3r 18s 219p 203 
lm iV 6r 4s 222p 326 
2m iv 4r 34s 340p 131 
2m Sv Sr 25s 348p 376 
2m 6v 6r 24s 450p 296 
2m 8v 8r 19s 564p 203 
2m Ov Or 14s 640p 203 
2m Llv 13r 13s 747p 93 
2m 12v l3r 13s 758p 376 
2m 13y l4r 13s 767p 233 
2m l2v l3r 20s 835p 413 
2m llv l3r 28s 872p 413 
2m 12y 15r 26s 1018p = 203 
2m l4v 16r 28s 1151p 376 
2me 24v 24r 26s 1280p 131 
2m 18v 20r 24s 1342p 204 
2m 19 2Ir 26s 1350p 204 
3m 20v 22r 31s 1464p 413 
2m 21v 27r 22s 1466p 20 
3m 23v 25r 31s 1618p 96 
me 25v 25r 48s 1683p 2> 
3m 25v 28r 36s 1854p 95 
3m 29v 32r 12s 2093p 295 
3m 34y 39r 16s 2544p 131 
3m 39v 13r 18s 2783p 375 
im $3y S3r Sls 3097p 131 
3m 49v 59r 72s 3761p 95 
im SOv 58r 67s 3803p 234 
ime 65Sv 82r 935s 4826p 260 
ime T8y 90r 98s 5585p 295 
ime 145v 240r 174s 13,389p 164 


213-July. 


309-O. 


CHURCH 


Dean Dunham's Editorials: 
Choir Work, 264,299 
Here to There, 60 
Service Music, 377 
Vocal Tone, 411 

Feast of Lights at Redlands, 17 

William A. Goldsworthy 
Hear Yourself as Others Do, 266,294,329, 
379 


245-A. 277-S. 357-N. 393-D. 


Hold Your Own Vigorously, 373 
William F. Brame 
Hollywood Also Has Religion, 327 
William A. Goldsworthy 
Let's Begin by Being in Earnest, 371 
William D. Kaltrider 
Miniature Unit in Church, 197 
Marie Schumacher 
Ministry of Music, 89 
N. Lindsay Norden 
Multiple-Choir System, 24 
R. Deane Shure 
One of New York’s Largest, 126 
One of New York’s Smallest, 166 
Reformed-Church Service, 18 
St. Mary the Virgin, New York, 229 


Programs 


Cantatas & Oratorios of Last Season, 1 
Cantatas-Oratorios, 6,8,44 
Christmas, 282,288,312,360,366 
Coronation Music, 137 
Coronation Service, 205 
Dedicating an Organ, 175 
Easter, 50 

Feast of Lights, 17 

General, 28,99,175,348,383 
National Origins, 302 

Naval Training Center, 417 
Wedding Music, 94 
Wedding Programs, 100 
What They Liked, 208 
Dickinson, Dr. Clarence, 172 
Dorr, William Ripley, 385 
Herbert. Dr. Oliver, 103 
Ossewaarde, J. H., 136,351 
Schumacher. Marie, 198 
Schutt, William H., 208 
Sykes, Lauren B.. 388 
Thompson, Frank H., 65 
Walker, Charles Dodsley, 173 


Points & Viewpoints 


Budgets, 29,64,102,137,172,207,241,275, 
348,385,416 


Calendar for 1953-54, 201 
Circular by Paul Swarm, 125 
Financial Plan, 353 
New York Military Academy, 167 
Prayer for Our Country, 265 
Salaries, 137 
Various Notes, 29,46,48,70,101,106,133,135, 
141,142,267,304,390 


Repertoire & Reviews 


Books, 12,46,118,224,360,380,385,402 
Books & Music of 1952. 4 
Cantatas-Oratorios, 6.8,44 

Church, 10,40 76,116,220,248,362 
Church Collections, 360 

Church Songs, 150 

Church Special Occasion, 40,76 


Easter, 4,6,14,40,42,116,404 

Electrotone, 148 

Mr. Goldsworthy, 42 80,116,152,188,314, 
366,396 

Harmonium, 154,254 

Hebrew, 76,80,152,220,248,398 

Junior Choirs, 397 

Organ, 44,148,216,288,316 

Organ Collections, 84,112,216,218,252 

Organ Favorites, 184 

Organ Hymntune, 82,154,216,396 

Organ Transcriptions, 112,396 

Organ & Piano, etc., 218,366 

Sonatas-Suites, 114,218 











Vol 


Adv 
Mu: 
Past 
Bid’ 
Big: 
Bro’ 
Kra 


Chi 
Gui 
Nev 
Out 
Piat 


Rad 
Rec 
Rec 
Var 


Wi 


Chr 
Cor 
Cov 
Dov 
Ele 
Eve 


Lak 
Leg 
Ob: 


Or 
Per 
Phe 


Pri 
Rey 
Sut 








-D, 


———EE 





1) 


6 








Vul. 36—-1953. 1-J. 


RECITALS 


Balboa Park Recitals, 291 
William A. Goldsworthy 
How to Play a Recital, 23 
Organ Recitals Today & Yesterday, 55 
or, & harles Hetrrath 
Recital on a Baldwin, 231 
re Raymond G. Rogers 
Recitals Are Everybody's Job, 323 
re Colbert-LaBerge 
Sweet Music for Summer, 199 
re Arthur Thomas 


Programs 
Advance Programs, 28,64,348,383,416 
Musicales, 270 
Past Programs, 31,50,104,140,156,239,420 
Bidwell, Dr. Marshall, 305 
Biggs, E. Power, 386 
Brown, Royal A., 291 
Kraft, Edwin Arthur, 99 


e 
Points & Viewpoints 

Chicago Radio Series, 156 

Guilmant Recital, 166 

New York Radio Series, 28 

Outdoor Recitals, 169 

Pianists Can Do It, 27,100,156,206,237,347, 
352,380,421 

Radio Broadcasts, 99 

Recital for Enjoyment, 306 

Recital-Program Idea, 346 

Various Notes, 12,33,34,64,67,92,156,230, 

231,423 


Win Friends or No, 266 


COLUMNS 


Christian Letters, 330.380,412 
Corrections, 70,142,207,275 
Cover-Plates, 161,202 
Doc Clark Says, 28,350 378 
Electrotones, 29,70,141,188 
Events-Forecast, 28,64,99.175,207,271,348, 
383,416 
Fraternal Notes, 69,100,142,418 
A.G.O., 64,142.274,350,418 
AsCap, 100,417 
M.P.A., 242 
RCO, 100 350 
Labor Unions, 100,208,352,415 
Legal Notes, 29 
Obituaries, 30,67,101,138,209 242,269.350, 
390,418 
Opera, 100,208 
Orchestras, 100 137,207,346,350 
Periodicals. 78,116.218,318 
Phonograph Recordings, 63,77,94,132,170, 
230.263 344,359,37-4,392 
Prizes & Competitions, 390,421 
Report from London, 205,238.269,346 
Summer Courses, 43,92,135,169,202 
T.A.O. Notes, 27,95,132,136 236,260,262,273, 
331,347,350,380,381.383,416,417,421 


e oo 
Critiques 

Coci, Claire, 129 
Demessieux, Jeanne, 59 
Filsasser. Richard 23 
Greenfield, Alfred, 21,167 
Hiatt. I> Dee, 21 
Peeters, Flor, 378 
Rogers, Raymond G., 231 
White, Ernest, 229 


Electronics 


‘Symphonic Carillon’ by Maas-Rowe, 7,384 


Electrotones 
Baldwin, ¢c119,c363 
Baldwin's Orga-sonic, ¢213,ac227 
re Baldwin Piano Co. 
Recital on a Baldwin. 231 
re Raymond G. Rogers 
Wurlitzer, 360 
Various Notes, 29,70,141,188 


37-F. 73-M. 





109-A. 145-M. 


Points & Viewpoints 
Acappella, 415 
Baroque, 235,412 
Baroque Was Born Here, 293 
Buddy Poppies, 136 
Eternal Triangle, 267 
Good Dean Gets Angry, 331 
How the Composer Feels, 380 
Let's Not Enslave Musicians, 331 
Los Angeles Lunch Club, 233 
Messiaen Nativity Suite, 168 
Muscum of Music, 69 
Off to West Point, 232 
Piaying Bach, 266 
Ten Mistakes of Life, 330 
They Don’t Like Music, 267 
Why Not a Lunch Club, 133 


e . 
Pictorially 
See also Organs and Personals 

Baroque” Origins, 293 
Blower, Orgcblo, 23 
Castlelight, 412,418 
Charts & Diagrams: 

How to Hold a Position, 125 
Chests of Pipes: 

Aeolian-Skinner, 147 

Moller, 146 

Wicks, 149 
Combon Mechanism, 155 
Consoles & Details: 

Kilgen Examples, 146,183,214,246 

Nanual Section, 165,415 

Reisner Mechanisms, 117,191,365 

Stopjambs, 145,162,279,309,322,332 

Stoptongues, 333 

Wicks Mechanisms, 195 
Direct-Valve Action, 253,285 
‘Eternal Triangle,’ 258 


181-June. 213-July. 





245-A. 277-S. 309-O. 357-N. 
Factory Views & Processes: 
Frecting-Room, Reuter, 329 
Do., Wicks, 36,109 
Magnet-Winding, Reisner, 51 
Pipe-Making, Austin, 25 
Do., Estey, 82 
Tuning Metal Pipes, 61 
Wind-Trunk Soldering, 59 
Wiring Contacts, Aeolian-Skinner, 60 
Harpsichords, 128,196 
Hymntune Grilles, Austin, 357 
Painted Lips, 293 
Pipe Feet, 331 
Pipes: 
Bombarde 32’, 330 
Do., Moller, 133 
Diaphone 32’, 331 
Flutes, Metal, Moller, 182 
Gedeckt, Moller, 246 
Gemshorn, Moller, 216 
Krummhorn, Moller, 310 
Musette, Moller, 358 
Quintaten, Moller, 246 
Rohrfloete, Moller, 278 
Spitzfloete, Moller, 216 
Spitzprinzipal, Moller, 
Tuba Heroique, Moller, 54 
Pipe Tops, 330 
Fortauy, McManis Co., 326 
‘Symphonic Carillon,” Maas-Rowe, 384 
Symphonic Carillon,” Mass-Rowe, 284 
Voicing Metal Pipes, Moller, 38 


>} 


£10 


Groups 


Boston Symphony, 3,359 
Fischer, 2 & Bro., 127 

Los Angeles Lunch Club, 233 
Westfield, St. Paul’s Choir, 197 
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N.Y., Baldwinsville .. First Baptist, s288, Hillgreen-Lane 
Cornwall-on-Hudson New York Military Academy, ab167, Moller 
New York .City College, p56, Skinner 
New York Concord St. Simon's Episcopal, s203, Wicks 


New York . St. Bartholomew’s, ¢37,c279,p311, Aeolian-Skinner 
New York St. Mary the Virgin, p393,m408, Acolian-Skinner 
Rochester Third Presbyterian, p249, Austin 
Rochester St. Mary's Church, p313, Austin 
West Point . Cadet Chapel, d26, Moller 
Ohio, Akron St. Paul's Episcopal, m54,m133,p245,acs259,c263,b265,cd415, Moller 
Alliance St. Joseph Catholic, mp13, Hillgreen-Lane 


Brecksville .Ellenberger Residence, cms130,132, Mr. Ellenberger 
Canton First Presbyterian, s95, Schantz 

Chardon . First Methodist, s203, Hillgreen-Lane 

Cleveland Lakewood Methodist, m230,p231,s234, Austin 
Cleveland .Pilgrim Lutheran, s25, Wicks 

Cleveland .St. Benedict's Catholic, p314, Casavant 

Cleveland Pests cou . Trinity Cathedral, p88 


Dayton .Holy Angels Catholic, s413, Kilgen Organ Co. 
Dayton .Mother House, cp367, Hillgreen-Lane 
Oxford .Holy Trinity, mp345, Wicks 
Salem Steelcase aie First Baptist, p310, Hillgreen-Lane 
ce Ee er St. John’s Lutheran, s203, Schantz 
Okla., Oklahoma City ...Crown Heights Christian, cp412, Paul N. Haggard 
Pa., Kennett Square ..... duPont Estate, m23, Orgoblo 


Parnassus Presbyterian, p410,p411,s413, Hillgreen-Lane 
.Calvary Baptist, 396, Kilgen Organ Co. 
.St. Peter's Evangelical, s203, Moller 


New Kensington 
Norristown 
Pine Grove 


Pittsburgh ...... .Carnegie Institute, b57,p58, Aeolian-Skinner 
S.C., Charleston . Huguenot Church, c22, Henry Erben 
Florence .........First Baptist, cm329, Reuter 
Texas, Dallas...........St. Alban Chapel, p73,p91,as93, McManis 
Kort Worth........... Broadway Baptist, c293,s295, Casavant 
LU eee First Presbyterian, p395, Aeolian-Skinner 
Oe ee First Baptist, m59,m60,c124, Aeolian-Skinner 
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Binder, Dr. A. W., *168,r136,h176,1r423 
Bingham, Seth, p387 
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Darnell, Grace Leeds, *0209,h384 
Dash. Dr. James Allan, 271 
Deger, Urban, *b34 

DeLamarter, Dr. Eric, *0174 
DeLamater, Mrs. John S., 298 
Demessicux, Jeanne, c59 
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Purvis, Richard, r8 
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Read, Gardner, r106,r320 
Rebstock, Charles A., p353 

Reid, Allen M., 0101 

Renton, Walter C., 0139 
Reynolds, Walter G., 0139,*140 
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Russell, Dr, Alexander, *0419 
Sandberg, Charles T., *331 
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Schreiner, Alexander, *272,r374 
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Schutt, William H., s208 
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Shure, Dr. R. Deane, r10,h205,r250,r284 
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Sifler, Paul J., 1305 

Simmons, Kenneth F., p273 
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Snetzler, John, 196 
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Stirtz, Jerry, 175 

Stone & Brown, 146 
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Sutton, Mary, 030 








213-July. 245-A. 277-S. 309-O. 357-N. 393-D. 
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Terry, Robert E. H., 0209 
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Thompson, Frank H., s65 
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Vagoner, Lyman F., 030 
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Ward, Frank E., 0350 
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Weckesser, Frederick J., 0350 
Weinrich, Carl, 1230,*297 
West, Canon Edward N., 414 
West, John P., p68 

Westlund, Signe, 0140 

Weston, Alton, p423 
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field Ave., Kansas City 2, Kans. 

MOLLER, P. Moller Inc. 

Main Omce: Hagerstown, Md. 
RAYMOND, Chester A. 

4a Spring Street, Princeton, N.J. 
REUTER ORGAN CO. 

Lawrence, Kansas 
RIEGER ORGANS 

See Estey Organ Corporation 
SCHANTZ ORGAN CO. 

Orrville, Ohio 
WICKS ORGAN CO 

Highland, Illinois 


EQUIPMENT 


Blowers, see Spencer-Turbine 
Console Light, see Murlin 
Chimes, see Maas Organ Co. 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los Angeles 39, Calif. 
MURLIN Manufacturing Co. 

200 Block South Ambler, Quakertown, Pa. 
ORGAN SUPPLY CORP., Organ ports & supplies 

540 East 2nd St., Erie, Penna 
ORGELECTRA, Key-Action Current 

6525 Olmstead Ave., Chicago 31, III 
ORGOBLO, see Spencer Turbine Co. 
a 

Maas Organ Co. 

REISNER, The W. H. Reisner Mfg. Co 

Action Parts of all kinds 

Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 

Hartford 6, Conn. 


CUSTODIANS 


OELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9-8402 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, III 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co 
2899 Valentine e New York 58 N.Y 
RYBAK, Francis J., & C 
Repairs, tuning, i and rebuilding 
4131 White Plains Road, New York 66, N.Y. 
SCHLETTE, Charles G 
Church organs rebuilt, tuned, repaired yearly 
contracts; blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm 9-3944 


ARCHITECTS 


BARNES, William H., Mus.Doc. 
8111 North St. Louis Ave., Skokie, Illinois 
HAGGARD, Pau! N. & Co. 
P.O. Box 685, Oklahoma City, Oklahoma. 
RICHARDS, Emerson 
Atlantic City, N.J. 


ELECTRONICS 


ACADEMY ORGAN SERVICE 

Repairs and service on any make of electronic 

musical instrument 

413! White Plains Road, New York 66, N.Y. 
BALDWIN PIANO CO. 

Cincinnati 2, Ohio. 
eS co. 

sitas Ave., Los Angeles 39, Calif. 

WURLITZER, The Rudolph Wurlitzer Co 

North Tonawanda, ¥. 














